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PROBLEMS IN THE ANACREONTEA 

The task of making a new Teubner edition of the Anacreontea has led me to realize 
how much still remains to be done for the text of these once celebrated but now little-read 

poems, for which we depend on the same tenth-century manuscript as for the Palatine 
Anthology. In what follows I attempt to justify the new emendations adopted in the 
edition, and one or two old ones which have generally been dismissed. 

1. 1-3 'AvaKpewv 1t8cv /Je 
o T1ios /EAcuoosL& 

6vap AEycov nrpoa7Trev. 

7TpotEL7ev P (-ov a.c.): corr. Stephanus 

I read with Baxter (1695) 6vap A,ycw, as a parenthesis. The objection to the participle 
is not just that L8Scv iE.. ..AEyv rrpoaUElTEV involves redundancy and an awkward 
oscillation between aorist and present, but also that, while ovap can be used 
adverbially, 8&wv E?... 6vap would naturally mean 'seeing me in his dream', not 'in 

my dream'. With Baxter's reading, the parenthesis comes in just where it is needed, 
after line 2 has confirmed that the Anacreon in question really is the old poet, whom 
this poet could obviously never have met in real life. For ovap Acyw of recounting 
a dream, cf. the saying r6 'ukov ,Lot A,yELts ovap (P1. R. 563d, al.). 

2. 3-5 Epe oLo KVTreAAa 0EjWICoV, 

>Epe iot1 vo6ovS KepaaUw, 

fLeOVWV Or7TWS XOPEvao. 

The poet has called for Homer's lyre minus the string (or note, as we would say) of 
bloodshed. OeauoiL and votiot stand for the peace and order which he wants to govern 
his revelry. For KVreAAXa OEa iov cf. 5. 2 Eapos KVrTEAAov, and 58. 27 (Avpr7) rocowv 
KVTreAAa Ktpvai. But they are not just metaphorical cups, they are real ones. He wants 
to get drunk, to dance and sing. If he says EiEpe iLOL VOLovs Kepdaaw, however, he 
is no longer calling for cups but for a crater. This is quite irregular. The crater is not 
brought to the drinker. It stands in the background, and the servants mix the wine 
in it before serving. We must read Kepaaaas; the ending has been affected by XopevaU 
below. For confirmation cf. 20. 4 aoyvKepaoaas rtS yXOot, 38. 11 f. r6TO fev oVv rrCla 

KepaaO4ev 6arraAol bEpovao rraiSes, and especially 47. 8-10 E/ol KV7reAAov J( Tra 

f,EALXPOV OlVOV jv 'SV yKeppacas o6pacrov. 

3 "Aye, wpypdaqov aptiae, 

AvptKTjS aKove Mo6ar7s' 

lAo7Tralytuoves &E BdKxat 

ETEpo7rvoovs Eva6Aovs. 

ypa?e rTas iroAeLs TO 7rpc(TOV 5 

lAapas Te Kal yeAwa;as- 
o6 e Kr7pOs av SvvaLTO, 

ypapde Kal voiuovUs /AoVVTrwv. 

Everyone admits that something is badly wrong here. An encaustic painter is being 
given specifications for a picture, as in poems 16 and 17; the first line is the same as 
in 16, and 7 is virtually the same as 16. 8. But we are not told the subject of the picture 
as a whole. Joyful communities are only the first item to be delineated. Where are the 
rest? The instructions seem to end almost as soon as they have begun. Further, lines 
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3-4 have no construction. And surely, when they did, the Bacchants dancing to auloi 
were part of the painting, not 'music while you work' for the painter. (Line 2 only 
means 'accept instructions from a lyric poem'.) If so they ought not to precede 5. Many 
editors have followed Scaliger in transposing 3-4 to follow 6, with some further 
alteration such as ft(Ao7ral'y/ovad TE BadKXas -rEporrv6ooL auV aVAois (Barnes), or 

OtAorradlyxov6o Te BaKXov (Baxter, cf. 42. 1-2 ltovvaov hXAo7ralytLovos). Bergk in 
his fourth edition of the lyric poets leaves the order of lines unchanged but assumes 
lacunae after 2 (as first proposed by Anne le Fevre) and 4. 

I believe that 3-4 are out of place, and there may be a hint of external support for 
this in the fact that the couplet is preceded and followed in P by the sign / , which 
the scribe uses to mark words in the text to which he has found a variant or perhaps 
would like to find a variant. However, the lines should not be put after 6, for 5-8 are 
paralleled by, probably modelled on, 16. 6-9: 

ypdafE tJLO TPLxaS TO 7rpW(TOv 

arTraAds TE Kam iLEAat[vaL' 
O 6 E Kr)pOs cav 8v77vTaL, 

ypac'E KacL pvLpov 7TVEOvUas. 

5-8 therefore make an indivisible block, and 3-4 must go after 8. There is no reason 
to alter the wording, provided that we assume the loss of further verses following. 
ETEpoTrvoovs can only refer to a pair of auloi. evavAovs may stand as an adjective 
meaning 'of the aulos'. Hiller's supplement avaclfl fods lEVTWov (imperative), though 
unlikely to be verbally correct, aims in the right direction. 

We still need, before 5, a statement of the subject of the painting as a whole, just 
as 16. 6 is preceded by ypdae r1yv e'liv Eraiprlv. I conjecture that the subject was the 

grape-harvest, e.g. 

ypdqE fLOL KaAYlv Orrprjv 

A tovvaLati ev (fpals. 

Cf. 53. 9-10 ltovvalsqg... .07rpr)s, 55. 18 ltovvalaLs T' EopTaiL. First of all the 

painter is to portray public festivity. If possible he is also to show vo,iovs xLtAovvrTv. 

This might mean '(cities) of men loving law', that is, peaceful and orderly, but more 
probably it means 'the ordinances of lovers'; cf. the account of the vintage in poem 
59, and for the diction Thallus A.P. 9. 220 1 (Garland of Philip 3434 G.-P.), a XAoepa 
7TAaTavtLcrrog 8' US EKpvl/E qtAofvrwVv 6pyta. Then we move on to dancing 
Bacchants. There may have been much more. The model, poem 16, has 34 lines. 

Poem 4 has a related theme. Hephaestus is charged to make, not arms as he did 
for Achilles, but a silver cup, as capacious as possible, embellished with scenes of grapes 
being harvested by Maenads and trodden by Satyrs, Erotes, Aphrodite, and Dionysus. 
Poem 5 appears as a foil to this: 

KacAALriXva, ropevaov 
capos KV7TEAAOV 6SrI. 

We have had our autumn cup: now make a spring cup. The metre and prosody of 
this latter poem are degenerate, and it has been much emended to accord with different 
views of the principles to be assumed. In my view its prosody is of a type seen also 
in poems 40, 41, 45 and 49, in which the vowels a c v are liable to be given false 
quantities, and in addition other short vowels may be treated as long if they are 
accented, unaccented long vowels may be treated as short, and endings such as -os 
-ov may also be treated as long. The metre is basically hemiambic, but admits of 
several types of anaclasis. 
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as well as anacreontics and acatalectic dimeters, 

Most of these licences can be paralleled in other poems. On these assumptions there 
is no necessity to emend the text for the metre's sake. But difficulties of language and 
interpretation remain. In lines 3-4, 

Ta 7TpCT 7' JilV Ta TEp7Trvd 

pS6a (c/povaav cop-rv, 

wprqv appears to be in apposition with 'apos KV7TEAAOV. (Portray) 'the season that 
is producing for us the first delightful roses'. The next two lines, 

apyvpeov 8' arrAwasg 
TOTOV 7TOLEL tLOL TEPITVOV, 

mean 'and beating (spreading) it out in silver, make me a cup that is joyful'. The 
emphatic TEpTrv6v leads on to the succeeding instructions, which become clearer as 
soon as it is realized that the poet has in mind a particular kind of artwork that he 
does not want, just as the author of poem 4 rejected the Achillean panoply. He is 
thinking of scenes representing mystery rites and horrid bloody sacrifices.' Instead of 
these he wants rites of a cheerful nature. 

T(WV TEAETaCV, lapatLvC, 
LH ~evov Hxot ~opebats, 

tL7) bEVKTOV Larop-TqLaL 
adXAAov 7rolEL Jdo'S yovov, 10 

BaKXOV Eitov 7LiV. 

uvacrTLS vatlaLrTOs K6rrpls 
vtLEEvaLovs KpoTovaa. 

The place of the female initiate will be taken by Aphrodite, who will be shown bringing 
couples together in amorous union. Ellipse of EaCco is abnormal, and I follow the 
translator De la Fosse (in Anne Dacier's second edition of the Anacreontea, 
Amsterdam 1716) and Pauw in preferring -7t to R. For tL in the sense of aCTW compare 
Gregory of Nazianzus, els T7yv EaVTOV OvyXv (carm. 2. 1. 88) 105, 

TO 8' saQos rlt Ka7pAriv 
TPLXEg, VO6tWL tLKaitov. 

When our poet continues 

xapaco' "EpWTCa avo7rAovs, 

there is again an implied contrast with representations of mysteries in which armed 
figures appeared. There are to be smiling Charites under a leafy, cluster-laden vine 
(15-17); the idiot poet has already forgotten the season. To complete the picture, 

oava7rrT KOVpoVS EVTnpE7TEs, 
tav t,7t PoiBos daOvp7L. 

1 For two cups from Arezzo with such scenes in relief see M. P. Nilsson, The Dionysiac 
Mysteries of the Hellenistic and Roman Age (1957), pp. 93-5. 
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These comely lads are, I take it, to be coupled with the Charites under the vine; for 
this as a discreet place to make love cf. 41. 5 ff. av /i7 Ooi>3os aOvpqLt, at a severe pinch, 
might be understood as 'unless Phoibos is (already) sporting (with them)'. Certainly 
aOvpcw is likely to have this meaning, cf. 37. 6 LETra TrapOevcwv aOvpwv, 42. 7, 43. 10. 
But Phoibos is in the artist's power and the artist in the poet's: it does not make sense 
for the poet to tell the artist to do something 'unless Phoibos' is doing something else. 
Conjectures include a'ia 617 (van Medenbach Wakker), 'let Ph. sport there also'; aAA,rt 
(Crusius), 'let Ph. sport with another of them'; ots av (Edmonds), 'lads such as Ph. 
would sport with'. P has aOvpEL with -Y suprascript over EL; Brunck conjectured aOvpoL. 
If the construction with dative of person is acceptable - a parallel would be welcome - I 
should prefer ats I>) 0. aOv6plt. 'Join good-looking lads to the ones Ph. himself is 
not dallying with.' 

14. 18-19 rT qlis +atEL KrqpWoOEtat 
otrTo 26;povs cAE6a KrA. 

The poet has engaged an accountant to take stock of his love affairs. In Greece alone 
the tally exceeds two thousand. At this point the lines in question appear. 18 is 
unmetrical unless we admit K.pwOEis'; that would be imprudent, seeing that the only 
other offence against classical prosody in the 27-line poem is at 25 KaC rTOVs rabe'pjov 
EKTOS, which even if not corrupt or interpolated2 is not a complete parallel, as there 
are some half a dozen poems in which short scansion of 'long' vowels is confined to 
unaccented final syllables.: A more.unanswerable objection to line 18 is that it makes 
no sense. The scribe himself marked it as requiring correction by placing before and 
after it the sign / (cf. above on 3. 3-4). 

There can surely be no doubt that the words rTt' rts are spoken by the same person 
as the rest of the poem. The accountant is imagined to have made some protest, but 
these are not his words, for 19 cannot be the answer to 'What's that you say?', 
whatever aEt K-9pwOE0lo conceals. It is rather the answer to an accountant who cries 
out for relief, who is overwhelmed, who cannot carry on. 

KapcoOfSA (Stephanus) restores the metre with the minimum of force. It is a word 
used elsewhere in the Anacreontea: 52A. 3 rTqv ibvXy(v txov Kapcouov, fr. 2. 2 (Hipp. 
Ref: 5. 8. 6) EH'Ov6()v HE Kat Kapwcov. Its meaning, 'benumbed', is appropriate 
enough; it is what the accountant may well feel. But what are we to do with aELt? 

'Always' is incongruous with the aorist participle and with the general sense. A finite 
verb is required, for rTi Ols KapwcoOE; cannot go together as a single phrase. I doubt 
if we can do better than to write aye': 'What's that you say? You're being carried 
away by torpor? I haven't mentioned the Syrian ones yet', etc. 

At 24 the transmitted text is 

io 0,02 &AEtg CpLO/lELi T CTOt 0E?s (Lpt0fetv 
Kat TroV FRS3ELpWv ErKTO KTA. 

Almost all editors adopt Scaliger's aptOuL6o, which was suggested by 10. 1 rn cOLi 0OAEtS 
7roLtcaw; But 'what do you want me to count out to you?' or 'why do you want me 
to count out to you?' is not satisfactory. The overworked accountant obviously does 

2 rovs EKTOS awv F. Stephanus, Ka r TOVS 7rpa F. Bergk. It is a possibility that lines 24-7, which 
also contain an inelegant crasis of Kai with l- (KivS8uv), are a later addition to the poem. The 
parallel tradition available for poems 4 and 8 (Gell. 19. 9. 6; A.P. 11. 47-8, A. Plan. 
IIa. 47. 17-18, etc.) shows that 4 at least, perhaps 8 too, has suffered expansion at the end. 

3 38. 9. 47. 9?, 50. 6, 16, 24, 52A. 3, 54. 2, 58. 2, 5, 8, 18. 
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not want any more counting at all. The other cannot suppose, after 18, that he is 

hankering after more or different details. What is wanted is 

8' 8' Oi AEtS aPLO/tELEV. 

Corruption to aot was due to reminiscence of 10. 1. 

15. 7-10 'AvaKp'wv tL E7TEtLobE 

7rp)s 7TaEa, 7Trp8ss BaOvAAov 
Toy apTt TI)V a7Ta'VTWOV 

KpaToUvTa Kal Tvppavvov. 

Eros himself is Tr6pavvos 0ECOV KalL avOpC0nrwv (Eur. fr. 136. 1), but I do not know 

a parallel for Trvpavvos used of someone to whose charms everyone is enslaved. It is, 
to be sure, not much of an advance on KpaToiVTa. But we can obtain a livelier sense 

by making the small change to Trvpavvwv. Apuleius, F/or. 15, describes a statue of 

Bathyllus 6i Polycrate tyrann6 dic6ta. No doubt Bathyllus is secondary to Smerdies 

(PMG 414) in the role of the youth admired both by Anacreon and by Polycrates, 
but I feel little hesitation in recognizing the motif here. My emendation was in a sense 

anticipated by J. C. Zeune (Animadversiones in Anacreontem, Platonem et Xenophon- 
tem, 1775), but he proposed Tvpaivvov. 

18. 5-7 80-TE S' d4VOE'WV EKELVOV, 

UrTEa'VOV9 8UT' O'S 7TVKa'SC 
-Ta .ETWaTTQ fLOV, 7T7KatEL. 

I take 867' otT from Bergk (1843, 860') for 8' o7'ovu of P. The other problem is ~KE'KVOV, 
whose only possible antecedent is Bpotkdov in 2 (6o7' J 7 VvOaKES Bpolitov rEtv 

atkvuit). Why, three lines later, should flowers for a garland be his flowers? I conjecture 

86TrE 8' &v0EcWv, EAIVOv, 

'give me flowers, a vine-runner'. The 'E'ALvos will serve to bind the flowers upon. The 
word has a short iota in Nicander, Dionysius Periegetes, and pseudo-Oppian, but a 

long one in Nonnus (D. 12. 299, 16. 278, 17. 333), who will have had earlier authority 
for it. 

After finding shade from the boiling sun, the poet seeks escape from the burning 
of love in the 'shade' of Bathyllus, who is pictured as a tree ( I f.): 

KaAOAV TOA VSVPOV, 
aL7TaA Aa 8' 'EULUt XatTas 

tiaAaKwr&arwl KAa8tUKWL. 

There is an erotic double entendre here, for while one appreciates the waving XaLTaL 
of a shady tree, its 'soft little branch' does not attract notice. This is Bathyllus' penis, 
mentioned with similar enthusiasm in 17. 34-7 4rraTAjv 8' V7rrpOE /L?7p6v... ckEA?7 

7Trougov ad&L, Iaqlr&v OE'ouuav 6 The &i7aatA XaZTaL, then, must be his pubic 
hair. Here the lover seeks his shade. 

,7Tapa 8' av-Tov EPEOLSEL 
7T?7y77 pEovCa FIELEOoV. 15 

All the best trees have a spring at their base. This spring which runs with Persuasion, 
or we might prefer to say Temptation, is again a metaphor for physical charms.4 The 

4 cf. Philodemus A.P. 5. 13. 5f. (Garland of Philip 3170f.) KalL Xpw' 4appv-r-8wrogS E'r' a' 
fpoUL'19v, EfL 7TELOCW 7To m aV, ETL gTac4,EL ttvpLtLa8a Xapl'rWi. 
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verb EpEOiEL is intelligible in that connection ('arouses'), but one expects something 
more appropriate to a spring, and the verse is metrically unsatisfactory. Brunck 
conjectured /' EpEOi'Et, Bergk (avro) /l0vpLpEt, Edmonds r)pEtLi'Et. I propose 7rapa 
O avro vEpOE pOOlEi. 

31. 9-11 6 8' "Epws ttiETw7ra oEtwvt 

aTraAoigS 7TEpOLOLV ET7rEV 

"av yap ov OvVrL ;bdlAaaL;" 

Eros has been relentlessly whipping the poet along over torrents and gorges, almost 
driving him to death. But now (apparently) he lets up; the series of imperfects gives 
way to an aorist, marking the culminating event. What does Eros do 'with his gentle 
wings'? Most likely he uses them in a soothing way, as when one of the Erotes uses 
his wings to fan Adonis in Bion, Adonis 85, or when Amor uses his to dry the moist 
eyes of the love-tormented Stella in Statius, Silvae 1. 2. 92 f. If aELowv could mean 
'fanning', there would be little difficulty, but I have found no evidence that it can. 
Nor can I find another verb with that meaning which would scan in this place; caavwv 
(Brunck) will hardly do, nor aaippwv, nor arpwv, nor AEtLv. Perhaps, then, it is not 

fanning but something a little less amiable - nothing very painful, presumably, in view 
of a7rraAois' TrrEpolatv, but a petulant cuff or something of that sort. Edmonds 

conjectured rraLov. The forehead, however, does not seem a natural target. It may 
be that icWTwura conceals the pronoun yE. We could then think of /' es (trra or ' 
err' Lra Tralov. Eros loses patience with the man and abandons him. Admittedly it 
is a little hard to see the ground for the complaint av yap ov' 8fvVltL tlAX)aat, since 
the forced running, the sweating, the bounding heart, the near-death, are signs that 
he has loved indeed. I have wondered whether Eros in fact said crv yap ev ovr'VL qltAhjat, 
and gave him relief because he was pleased with his performance. But in that case we 
must go back to looking for a merciful gesture in ETrwrTa oaElwv. 

34. 8-9 av 6e tLtAta yewpyav 
arro Ir)78EVos TL lAa7TrrWv. 

To the cicada. LtA,ia is neither metrical nor a possible way of saying in Greek 'you 
are a friend of the farmers'. Those critics who have admitted this have generally wanted 
to substitute some form of #tAos: av yap El (lXAog Barnes, av 8e XtrATaTO Rose (earlier 
considered by A. F. Lindau, Zeitschr. f. Alt. 8, 1841, 873 ff.), etc. Some of them 
realized that the dative would then be preferable to the genitive: yEwpyois Barnes, 
yEWpyWo H. Richards (J.Phil. 25, 1897, 94 ff.). The corruption to LtAia, however, is 

inexplicable. What the poet wrote was surely oeL'eaL. He has likened the cicada in 
the preceding lines to a king, and said that it owns the whole countryside. As a 
potentate it may well 'spare' the farmers. The ending -eat does not occur elsewhere 
in the collection, but it is not out of keeping with such Ionicisms or Homericisms as 
FryeW 8. 1, TOK7)ES 29A. 7, KEaraT 33. 5, KELaCOtLEaoa 32. 9, 5a$vr76opoto 12. 6, etc. 

36. 1-5 'O nHoviTros e' ye Xpvaov 
TO t)V rTapEZXE vrrTOl9, 

EKapTEpovv vhAarTTrv, 
tv' ta,Oeveiv ETrrEr'qt 
Aafrlt Tt Kat rrapEAOr7t. 

'If Wealth granted men life in exchange for gold, I would persevere in hoarding it, 
so that.. .might accept a payment and pass me by.' Who would he like to pass him 
by? Not Wealth, obviously, but Death or some similar figure. Sitzler5 suggested 

5 In his revision of E. Buchholz's Anthologie aus den Lyrikern der Griechen5 (Leipzig, 1909). 
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introducing him in the first line by writing HIAovUTes. This is, however, metrically very 
dubious, and it is not natural to speak of Hades-Pluto granting men life. So it is in 
line 4 that we must look for the subject of the verbs in 5. Most editors have adopted 
Stephanus' reading lv' av Oavelv ErreAO7Jt. It must be agreed that an 'if' or 'when' 
clause within the 'va clause is scarcely avoidable, and that its verb can scarcely be 
other than creA0rlL.6 But Oavelv cannot be considered as a person who could accept 
a payment and pass by. Oavaros (van Medenbach Wakker) would be possible, except 
that resolution is only once attested in the hemiambic poems of the collection (49. 1), 
and corruption of av Odvaros to aaOevelv is hard to understand. If the ductus 
litterarum is not completely misleading, it may possibly conceal av ZOevco L'. Stheno 
or Sthenno is one of the Gorgons.7 To see a Gorgon is of course fatal. Odysseus 
retreated from the vicinity of the House of Hades 

r' IOLT rFopyElrV KE?aAXV ELVwoo TreAOpov 
se "Aioos o7TE4fELtEV dayavr I7 pcae6ovE?ta 

(Od. 11. 634 f.), which seems to suggest a superstition that the apparition of a Gorgon 
visits the man about to die. I do not know of other evidence for it, nor of Stheno in 
particular being picked out for this role, and I cannot claim that the conjecture is more 
than a possibility. But until some more convincing solution is found it seems worth 
bearing in mind. 

The poem continues 

l S' oiv V rT 7TO rplaaOa 
rTO tV E'VETL r OVTOlS, 
TL Kal a TCLdTV oTEVatdC; 
rT Kat y'ovs rTpor07TErrw; 
OavElv yap El 7TEL7rpTraL, 10 
Tr XpvUaos LeEAEl iLE; 

Lines 8-9 do not accord with the argument. 'If money could stave off death, I would 
hoard it. But as it cannot, why do I... to no purpose? What use is saving gold if I 
am bound to die?' The sense requires 'why do I hoard it to no purpose?' not 'why 
do I lament?' The poet wrote rTEyaco), and 9 was added by someone who already 
had the corrupt aUTEVad before him. Mehlhorn deleted the line long ago on quite 
another ground: without it the poem divides neatly into three self-contained strophes 
of five lines each. Strophic construction is found in over a dozen poems in the 
collection; five-line stanzas in 29A, 30, 44 (deleting 44. 8), 47 (as restored below), 
and 49. 

40. 5-6 jLEOETE t/C kpoVTtr8ES' 

L77Y0EV LotL Kal VtiLv aUTW. 

This is one of the poems with the most degenerate prosody; on its principles see above 
on poem 5. The metrical scheme is 

with --.-.-- in 8 and perhaps - .-.-. -- in 4. Line 5 is too short however we 
scan it, and various corrections have been proposed. In 6 we must give vb!tv the enclitic 
accentuation VltV (on which see W. S. Barrett, Euripides Hippolytos, p. 425), for -iv 

6 Preisendanz gives the manuscript reading as E-rrhA ,. The truth is that the letters h\A7 are 
rather widely spaced out, as happens here and there in this manuscript. The spacing does not 
in itself point to the omission of a letter after A. 

7 ?OEVVCU in Hes. Th. 276 (but aOevuo in nearly all MSS. contra metrum) and Nonnus, ZOevtb 
in Apollod. 2. 4. 2. 7, Palaeph. 32. 7, 13, ps.-Plut. Fluv. 18. 6, etc. 
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accented would not be scanned short. 4v'tv was already printed by Pauw, and ip.plttv 
before him by Davisius. ttLr7SEV 11t KaLt VtLL'V IcrTw Will scan like 8 Trratfw yEAaucw 
xop,EUUw. But a more normal rhythm can be obtained by writing XV'utv. Cf. A.P. 9. 49 
'ETAirt KaZ cn' T6X-q p4E'ya Xap'ETE ... otSEv itt XVIIdV (Ka' ;'i'v Sylloge Euphemiana). 
There is another case of false scriptio plena in the Anacreontea at 20. 8 KaZ ai'ira, 
and a case of KaU in crasis with t'- at 41. 6 Xz 7T . 

41. 1-8 T7 KaA6'v Elcr- ffa&LELV 

0,7Trv AELCpi;WE9 KO/LWULV, 

07TOv AE7TT?'7V 7aj7rVa'T77V 

avanvei Z Vvpo! aP7i7v, 
KA?7/a' TE BahKXLOV 'SEiEV 

5 

XZW'o T'a 7TE`raAa Si3vaL 
a-TaAiv v1ai,6a KaTEXWV 
K&rpwv O"Aiv 7TVEO,'VUaV. 

Every line except the last has eight syllables, and the underlying metrical scheme 

appears to be the anacreontic, with anaclasis yielding an ionic dimeter (2,4,7) or 

- v- -- -(5? ELISEiv P, E'LEtv Mehlhorn; 6). This latter anaclasis has parallels in 
the so-called KoVKoVALa of Sophronius and later Byzantine writers of anacreontics, 
where the trimeter - -I-l- I - becomes - -- !- Iv - s I believe 
that line 1 also has this pattern, T' being an uncial corruption of J. Initial -r may be 
conceivable in later Greek, but I do not know of any parallel in even the basest verse; 4 
on the other hand is supported by Satyrus, A.P. 10. 19. 1 (Further Greek Epigrams 
341 Page), j KaAov at SaqovaL, and especially by Marianus, A.P. 9. 668. 1ff., 

~ KaAov a&AoF o"EpuTOg, 0`7rov KaAa' 848pEa TafuTa 

7Tp7)vs E7TL7WVELWV a/L9oLsovEz ZEupgO, 

_kY Ka L E'pU9EL' CLcapLpJETaL a'VlEUL AEqLWV. 

Line 3 could be scanned - - - -, but I prefer to follow Barnes in reading AET6-ro' 

- v- - -), giving ZCq%posv its own epithet. Cf. Marianus' 7rpTqiq. 

46. 10-14 tKapro7maL yaLa JTPoKU7TTEL,t 

tKapl7t; E'Aaiagt 7TPOKV7TTEL 

tBpotu'ov aTE9,ETaLtt vacta 
Oa'a c;vAAOV tKaTaKAOvOv 

KaOEAWVt i7VOLUE Kap7T05. 

In the rest of the poem the metre is the regular anacreontic (with the licence 

-' v- v - - in 1) and the prosody normal. The duplication of 7TPOKVlTrEL cannot 

be original; either 10 and 11 are doublets (Faber rejected 10, Degen 11), or the verb 
has displaced another in one of the verses. Its sense, 'peeps out', is better suited to 

KaptOs' 'Aaasa (unmetrical though those words are) than to yaia, and after Kap woiw 

yaia the metre calls for a spondaic word. Zeune followed this line of reasoning, reading 
Kap7ToiaL yata /plOEL. As the season being described is spring, /3pWEL is perhaps 

premature, and in any case it is a verb applicable to trees and plants rather than to 
earth. I suggest e.g. xatpEL. 

Kap?os~ ~tAa[as does not scan - nor will any form of E'Aa'a or E'A&a in this part of 

the verse - and IapiTT6S is itself awkward after Kaproial in 10. The phrase has every 
appearance of being a gloss. The ideal word for the context is 6aAA'sg (Hesych., Suda 

6aAAO6s? KAa'SOSg tcaata, KTA.), and e.g. OaAAO'g vE'ov (adv.) 7TPOK6 7TEL would make 
a perfect verse. 

12 is problematic. Bpolut'ov... va&ia is very plausible, cf. Ar. Ecci. 14 BaKXL'oV TE 

8 cf. my Greek Metre (1982), p. 169. 
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vdtaTros. Only the wine is not flowing yet, the grapes are still young. aopLyai TO vafJa 

may be a possibility, or, if we admit degenerate prosody in this poem, TP' ETEa. But 
Bromios may be in the wrong case. We might also consider Bpo6ttos TrpEfEl 76 va&a. 
Of older conjectures the best is perhaps one of Boeckh's, cited by his pupil 
C. B. Stark:9 Bpo,Ltov areCywv TO vala, the participle subordinate to 7vOLca Kapr6os 
in 14. 

It is highly likely that KaTaKAoVov conceals Kara KAc)va (Stephanus). The best 
emendation proposed for the meaningless KaOEAcov is OaAOowv, published by Hermann 
but anticipated by D'Orville in a manuscript annotation in one of his copies of Pauw's 
edition (Bodleian MS. D'Orville 403). An alternative solution that occurs to me is that 
KaCTaKAOVOVKaOEAWV is a jumbled version of KaO' hALvov Kara KAv'. Eager for the 

vintage, the poet marks the fruit appearing 'on leaf, on tendril, on twig'. For X'Ahvos 
cf. above on 18. 5. 

47 'Eyco yCpwv PEiv eltt, 
v&ov TrAoov S3E rVOw, 
KaV 8E?7ar77L P, XOPEVELV 

GKr7TTpOV :XW[Vj TOV aOKKOv 

6 vdpOrl Sy' ov ev Earnv. 5 
6 /iev OeAcv LQaXEaOat, 
rrdperaT yap, tpaxaOo' 
E/LOL KV7TEAAov ) i at 

LEAtlXpOV OtOV 'j86V 
EyKEpaaas q6opr7aov. 10 

7ycO EpwV lp v tELvL. 

ZIArqvOv Ev LeLaooLa 

tttLOV/tEVOS XopEV(W. 

I give the order of lines as transmitted. There are two things apparently wrong with 
it. First, as Lachmann pointed out in 1819, 3 should be followed by 12-13, not by 
4; 'the wineskin is all I need to support me' does not refer to dancing, since the 
ordinary dancer does not use a aKruTrrpov anyway. Secondly 11 (= 1) is insupportably 
isolated as it stands; we should either delete it as a mistaken repetition (Lachmann) 
or repeat vewv TrAEov be 7rivcw after it (Bergk). Lachmann gives us two six-line stanzas: 

1-3, 12-13, 4 ~ 5-10. Bergk and others adopt the same order but with a repeat of 
1-2 at the end and no stanza-division. F. Hanssen in his edition of 1884 adopted a 
radically different solution, placing 6-10 at the beginning of the poem and continuing 
11 = 1, 2-5, 12-13; he read Xcwv in 4 (as in pac) and took 5 as parenthetic. But as 
I have said, 4 ought not to follow 3. 

I propose a new arrangement which yields three stanzas of five lines each and which 
makes the confusion in the manuscript easier to account for than the hypotheses above. 
The first stanza consists of 1-5 except that 3 is transferred elsewhere, a lacuna 
remaining in its place. The second stanza consists of 6-10, and is modelled on genuine 
verses of Anacreon.10 The third goes 

CyOY yEpov tLev EL/L, 11 

(<VEv TrAEov &e rTVW>') 11 a 
KaV 8E?7aYTL P,E XopEVELV, 3 

ltArlvov Ev fLEaolat 12 

/LU/LOVU/EVOS XOpEVUO. 13 

9 
Quaestionum Anacreonticarum libri duo (Leipzig, 1846), p. 76. 

10 PMG 429+SEG 26. 1213 (SLG p. 157 Page) 6 /ev OeAov tLaXeaOal, rrapeart yap, 
PLaxeaOtw? d[Ol O6 806] rrpo[7TLvELv /LE]ALXp[ov otvov] ) [ral. The same idea, 'other people can 
fight if they want to; I'd rather drink', recurs in 48. 7-10. 
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As the scribe copies 1-2 his eye falls on the identical couplet 11-11 a, and this leads 
him to copy 3 next. His exemplar may have been laid out, as P is, in two columns 
to be read across the page. If the preceding poem ended in the left-hand column, 47. 1 
would be on the right; 2 and its original successor would share the next line, and 
11 a + 3 the fifth after that. He copies this line (11 a + 3) instead of the earlier one, but 
then resumes at the line under the first veov 7rAov 6e iTrvw, that is, at 4. When he 
comes to the line containing 11 a + 3 he rejects it, having copied it previously, and 
passes straight from 11 to 12-13. 

50. 1-4 'Or' Eycb 7Tr T'OV otvov, 
TOTE Iev (eJiLV Bergk) T^rop lavOev 
tAhtyavetv apXErat Covu(ast. 

The poem is composed in quatrains, the first line being the same every time. There 
is therefore no possible doubt that the words obelized represent two verses. ALyatveLv 
must stand at the end of one of them: that is the only place in an anacreontic for a 
word of that shape. Much the likeliest place for one of the shape of aPXEera is 
u -v'- -' -. The collocation v 

' 
aPXETra AtyaiveLV (Mehlhorn) is supported by the 

parallel of Sophronius 17. 24 7ro0ev apeoLalt ALyalvElv; For the beginning of the line 
LAoS seems ideal; cf. John of Gaza 4. 14 (Bergk, PLG4 iii. 345) /izAos Opveov ALyaiLvl, 
1. 34 aov eLotl uEAos AtLyalvoL, Const. Sic. 1. 54 (Bergk 349) Ahyvpov ieAos Atyaivw, 
Georg. Gramm. 7. 14 (Bergk 374) ydaltov tcAos ALyaWvet, Sophronius 1. 21 lEpOv 

/hAos AIyalvoLs, 2. 105 icAos dyyAwov ALyaivo. 
For the other line I propose <avaBdaAAeTal Se> Movaas. Cf. Georg. Gramm. 8. 1 

avalL3AAo,CLt XopevELv, [Sophron.] 23. 15 avaahAAoLuaL AtLyaiveLv. 

51. 3-5 OLTr', OT oLt 7TrapeTiLV 
avoS0 aK{LaLOV tTalO Las 

c Apa T'a tATrpa SIE1Stit. 

The old man beseeches the girl not to reject him on account of his white hair. c'Cr]1Stg 
is to be read; Hermann altered the verb to SLuarLt, thinking that SICOKu would mean 
'run after', but it can equally well mean 'chase away, spurn', as in Nonnus, D. 15. 277 
7rap0eveE, rL !E 8oE)WKE. 

For TrdS (Eas 8bpa Tra qlArpa many conjectures have been made. I list the more 
sensible: 

wpas, I Ta"La CftiATpa Stephanus 
>pas | etids 8&pa Hermann 

Tap.a I copa, i[Aa, Bergk 1843 
IaT, j 6cJpa Tradi Bergk 1882 (;'gls iam Barnes) 

rTaLd I rATpa, qIAa, Crusius 
rTafLad XTpa, Kopa, Sitzler.1l 

q[ATrpa is unlikely to be the product of corruption or glossing, and it gives good sense: 
'do not spurn (my) charms'. Before it, in place of &oipa Td, we need a disyllable 
scanning -v or - or --. In 4 we have Trd E/Sas or rasg E/&S with no noun to refer 
to. The metre of this line is defensible as it stands, for acatalectic dimeters occur 
sporadically in the hemiambic poems. The most economical solution to the crux, then, 
will be to replace 8Copa ra by a feminine noun in the genitive, depending on lhrATpa. 
Surely Trs Etxud I Jpas. 'And do not, because you still have the flower of your prime, 
spurn the charms of my season. See, in garlands too, white lilies look good among 
the roses.' 

1 Because the poem bears the title EtS KOprIv. 



53. 1-2 'OT' ?ycb tUoED veotS o6FUAovv 

Eaopowvt TOappeanv 7)a. 

The scribe presumably thought (if he thought at all) that the sense was 'when I 
conversed with the young men, looking at (them, or you)'. But a past tense will not 
do. Nor is there any place for a ai, as the poem has no addressee, and the scribe partly 
cancelled it by putting a dot above the e and drawing a vertical line through it. 
Preisendanz's reading veots a' oftAoivT' eaop) (noluit Mehlhorn) is impossible for 

another reason: synapheia between verses is nowhere apparent in the Anacreontea, 
and elision at line-end is excluded. Certainly Stephanus was right to restore ?aopJl 
as the verb governed by rTE, and since we cannot find or understand any neuter noun 
with which a participle 6othAoOv may agree, he was presumably also right to emend 
to vewov o/itAov. One can imagine a two-stage corruption, o/,LAov first becoming 
o,utAovv (through oLt,Aov?), and vEov then being changed to the dative to suit the 

apparent verb form. 
I have a further refinement to contribute to Stephanus' solution. It is to account 

for the unwanted u[E] as a misunderstanding of 's, that is es with prodelision. 
Prodelision of c7rt is found in the collection at 18. 7 piov 'mTKaliE and 25. 5 1 '7r7 

MeLitv. Prodelision of es has caused confusion in at least two other passages of Greek 
poetry: at Archilochus 89. 29, where rwotaoov in the Mnesiepes inscription has been 
read by different editors as rO(t) 's 686v and (less plausibly) as rT((t) a' 686v, and 
at Sappho 16. 9, where f3~a 's Tpo'tav (Efac' rpoia[v pap.) was not correctly diagnosed 
for many years. 

The poem continues: 

rTOTE6 8, TOT E6 XOPEl7,V 
6 y4pwv ?y), 7rrEpovi!aL, 

t7TrpL,tLvO`v IE, Kvg7l1at. 5 

7TrepiJietVv /E is surely incredible; there is no such ancient idiom corresponding to 
'Cybebe, here I come!'. Salmasius saw that the series of suprascript vowels give 
7rapaLievicoEI = 7rapapLatvoLIat. The vocative Kvfrt'a, however, remains unacceptable. 
The old man describes his youthful spirits to his companions, not to a goddess. A dative 
would be a little easier. But I have no doubt that what the poet wrote was Kv,fl/3w, 

completing a trio of verbs. 

55. 11-15 yAvKv Kat 7TrotoiVTa TrEipav 
ev aKavOLvalts aTaprrots, 
yAVvKv 8' av Aafovra OadATreL 

tlaAaKaZcl XEpalc KOVOatgl 

7rpooadyOVT "EpwTros avos. 

In praise of the rose. 11-12 do not construe, unless with Baxter we interpret P's 'TTOLO 
as TTOtovvTt, nor are they intelligible. Commentators take them as referring to 

attempted seduction, but even if' the rose is sweet for a seducer on thorny paths' were 
a convincing proposition, Greek idiom would seem to require, at the nearest, 
7TOLOUvLEVoW , not rTOlOVVTt. Rather we should look for an infinitive, parallel to the one 
in 13. It could only be concealed in Trelpav. If rretpav conceals an infinitive, TroOVVTa 
must also be corrupt, as without an object it is incomprehensible. I propose 7rovoTr' 

ayeipetv. Gathering roses makes a good match for the gentle pleasure described in 
13-15.12 

This second pleasure consists in warming the rose between the hands. What for? 
12 As remoter possibilities for the infinitive I have considered aiLEpyetv and avetpetv. 
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Of course to bring out its fragrance, the fragrance of Love itself. To disclose this sense 
we must make the trifling change from Irpoacyovr' (P actually has rrpoadywvvr') to 

7TpodyovTr. A further improvement is effected by altering KovfaLs to KOVfiov. Baxter 
read KOVUscS, and Mehlhorn Kovia. 

A worse crux follows. 

16-19 t'o7aocJ TO 8' aVTUcot TEp7TVOV 

OaAtalt TE Kal Tpar7Tsatg 

Atovvaittc's 7r opTrai 

Trt E 8LXa T0o pO8ov yEVOLTr av. 

The words rT SE were added at the beginning of 19 after the line had been copied. 
They make it unmetrical, and evidently represent the scribe's own attempt to find a 
subject for yeVOLT' av. They should not be taken as the starting-point for another 

conjecture, as they were by Stephanus (rT 8' avev poSov). The missing subject must 
lurk in 16, and it must have been something like 'what' or 'nothing'.'3 We shall not 
therefore find satisfaction in the family of conjectures which assume TO6' avrTO 

(Stephanus) preceded by a dative noun (arcTEcavco Stephanus, KopvCroi or KpOTrdacfL 
or KpoTaXots D'Orville, aoUbwo Bothe), but rather by following the lead of those who 
alter ro (' avr(t so as to find r7 in it: ri 8' av, tr Bergk (1867), rt 8' av To Bergk 
(1882, preceded by r7 6e hok;), rt (' avrE Michelangeli, rd 8' av ro Friedlander. 
But what is concealed in acaooco? The o is a correction from something else; above 
it is the sign /, and in the margin (r1TEL) /. The first co is not dissimilar to an a. 
As 7r in early minuscule commonly has the form eT, which could easily be confused 
with ao, I venture to read 

ar7op) r7TO aV, Tl TEp7rVOV KTA. 

It is true that the poet has not professed arropta before, but av is justified because 
a new item is being added to the catalogue of the rose's merits: 'And then again, I 
don't know what pleasure there would be in feasting... without the rose'. Georgios 
Grammatikos 3. 112ff. (Bergk, PLG4 iii. 370) makes Ares say to Aphrodite when she 
has pricked herself on a rose-thorn 

Tt KaX7 TT(f7VKE TE?pLSg; 

T D p v6oV 0E TroOV ET-rc 

a7ropJj Ila Tr'v 1'A7j1v)v. 

57. 23-6 tv7rEp apypcwtt 8' OXOUvrat 
iTTr 8EA/iatL XopEvTais 

8oAEpOv vOov tfLEpOTTr v 

"Epos ItLEpos 7yEAhorTs. 

23 opXoiwr(at) P, corr. Stephanus 

Aphrodite is accompanied at her birth by Eros and Himeros, as in Hesiod (Th. 201). 
The silver in 23 probably refers to metal used in the work of art being described (a 
disc), whether it is all of silver or inlaid. But the syntax is obscure. vrrep cannot take 
the dative (except in Arcadian in the sense 'for the sake of'). Rose conjectured apyupoi, 
supposing Eros and Himeros to be figured in silver, and taking vtrep with oXovivra 
by tmesis. This is artificial, especially when the placing of Se marks vrrep apyvpoL as 
a unit. Edmonds wrote vrrep apyVpov. But it is surprising if Eros and Himeros ride 
on dolphins 'above the silver', and equally so if they are picked out as being silver 
themselves. If anything is silver, it should be the dolphins. Cf. [Hes.] Sc. 212f., 

13 It is uneconomical to introduce it in 17 (r t Kav Rose, Preisendanz), which there is no reason 
to think corrupt. 



apyvp,Eot SEAc$VESg E'OoL/LEOV ZAAo7TaX IXO~g 
TrwV S' 7TO Xa'AKEEOL TpEOV LXOVESE, 

and Quintus of Smyrna 5. 95f. (dolphins on a shield), 

KaT I7EpoEV S' aA'og otSka 

V-qXO11EVOlL EL8OVTO Kat apyVPEOL 7TEP EOVTE9, 

and Virgil, Aen. 8. 673 f. (Aeneas' shield), 

et circum argent6 chdri delphines in orbem 
aequora uerr6bant caudis aestumque secTbant. 

Hence Michelangeli hesitantly suggested apyvpoig. But the problem of &?rrp remains. 
I suggest that a compound i"rEmpapy6poLS is to be recognized, formed like 7TEpLapyvpos, 
v7Trapyvpog. irEptapyvpots would also be possible. 

Nothing plausible has been offered as a cure for liEpO7Twv in 25: tLETWI 7TWL VosS, 
/LET com;jv Preisendanz; 6oAEpot v'ov 1rWi7Trov Barnes, 8oAEp0V I60os0 /IETJ7TWAL 

Bergk. I read 

8oAEp0w vOov /ILETOLUWOV 

"Epog, 'I/EPOS0 YEA wV TIE. 

The two gods are differentiated in aspect: Eros is fickle, you can see that he is going 
to change his mind, but Himeros has an open smile. TrE as third word is paralleled 
in the very next line, Xopo' 'XOVwV TE KUPTJS, and in 56. 13. 

58. 19-22 a7TLrT' am7TrTIE XPVUC, 
CUaTav 806AoLS /LE 6EAYEL9- 

7rAE'ov txpVr'qov vEvpa 
7rOOOUS tKEKvA a6ELgt. 

The vdpa are those of the lyre, whose merits the poet contrasts favourably with those 
of riches. 21 has been variously emended, usually on the assumption that xpvriuov 
stands for xpvaob: iTAEov K<Ta> veibpa xpvaoL Barnes, Xpvaoi 7rAE'ov <Ta'> v6pa Bergk, 
7TAE'OV v<r>xv XpvUo vEpa Mehlhorn. Only Rose rejected this assumption, writing 
7rAE'ov ri' uoU Ta v6ipa. A solution which avoids both a change of word order and 
the insertion of -ra or TL to restore the metre is 

7rAEov Avp-qg aov vEvpa. 

The unaccented uov can be treated as short; cf. 2 0EV6y1-L, 5 etLWKW, etc. 

KEKA1Z has always been interpreted as KEKA VOL, and I daresay that is what the copyist 
intended. a8ELs has been interpreted as 6SeiS (= '8E&S acc. pl.), or altered to a8Et 

(Rose). The first isjust what is wanted, for the poet goes on to contrast the ipws 80Awv 
and 0006vwv which gold inspires with the 7TOOoL TmaUrahwv OtAaiaTwv VT KE&(CV 

aroused by the lyre. lSEL is unintelligible. So is KEKAVOL. We need a main verb which 
tells us that the strings of the lyre, more than gold, foster gentle desires. It seems to 
me that the only verb which will give a suitable sense and which could be supposed 
to have been corrupted into KEKAV6 is KEKEVOEV, 'contain, have within them'. 

59. 1-8 T6v JEAavaoXXpw Ta loTrpVV 
TaAapoLs kEPOVTET EaV8PES 
pcETaT ap0Evwcov ' W/iUJ 

KaTa A-qvov & /3aA6vrET 

tLoVov apuEVESo vraroiaGv 5 
arraovAi, A6'OVTE9 OLVOV, 

/LEya TOV OEOV KPOTOUVTESr 

CrLA1qv'oLaLv Vt1vOL9. 
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The scene in 1-3 is influenced by Ii. 18. 562-8, /LEAavES' adva f36TpvEs ..av ... rTap- 
OEVLKa' S'E Ka't ?7LEOL... EV TaAa'poLUt qSpov /LEAL)8E'a KaplTov. Contrasted with it 
in 4-8 is a subsequent stage of the vintage at which only the men are involved. Clearly 
there is a main verb missing in 1-3. Stephanus recognized the problem, which is more 
than some editors have done, and he made the facile emendation ck'povutv for 

c/POVTE9S It is more probable that a verse has fallen out after 3, on the lines of e.g. 
AL'yVpaV X'oVaLv 6i4av. In the Homeric passage the young men and women are 
attended by a boy singing the Linos song to the phorminx, 

TOL E p7jaUOVTEg aLapT7/L 

tLOA'7T'qZ T LVY/ULWL TE 7TOU9L UKalpOVTE9 E7OVTO (571-2). 

The meaning in 4 is 'when they have cast the clusters down into the vat'. The 
genitive Aqvoi3 seems called for. 

At two later points in the poem Bergk recognized that there are lacunae. In 14-16 
I supplement e.g. 

6 8'7 napOWvov AoX-5aag 
EpaTros vEos <7TLE~EL 

7TEpLla'AAErat r> EAvaOEL'9. 

For 7TLE'EL in this context cf. Georg. Gramm. 4. 16 a7TaA?'v K6p77v 7TLEt4ELV. In 20-1 
I supplement 

6 S' 'Epwg 6wpa OG'Aywv 
KITapaYEL K6p'qv TrpO87JAJv> 
7Tpo8o'TLv yaCiiwv yEvEaOaL. 

It is presumably an unmarried girl who is being seduced. The marriage which she 
betrays is therefore in the future. But she can owe it no loyalty unless it has already 
been arranged, or is being negotiated. ya'cwv must accordingly be qualified by a word 
such as nrpo&5Acowv - and is there another such that would fit the metre? 

60. 1-4 'Avda falPgLTOV 8OV77YW - 

aEOAoq tcEv OV 7rpoKELTaL, 

/LEAE7T S) 8E7TEUTL 7TaVav71L 

aoObjsq AaxC'v a"wOTV. 

Editors follow Stephanus in writing TTraVTL' in 3 and AaX'v-r(t) in 4. But the elision of 
dative -L is of a harshness unparalleled in the collection or indeed anywhere in 
post-Hellenistic verse.'4 And ITaLVT7)L is protected by Pindar, 01. 1. 117 7Trp6bavrov 

oOLcat KaO' "EAAavag E6v7ra 7ravTrat, particularly as aoObt', atworov is also Pindaric 

(Isth. 7. 18), and there are other striking echoes of Pindar in the poem.'5 Retain the 
manuscript reading, connecting 7rTavTrr7... AaXwv with 8ov 'uw and taking a&EOAos - 

E7TEUCrT as a parenthesis. 
The passage beginning at 11 poses serious problems. 

a6 8' Moi3ua uvyXOpEVE. 
LEpOv yap EUTL OOL'ov 

KLOa'p78 Sa'VT) TpL7TOVs TE 

tAaAEwv EpwCOa Ootio v, AaA'w 8' St. 
aVE OALO 701'V OLUTpOV 15 
aao4opwv ya&p tEar' aKOvaagt mg. E7T' aKOvU77g 
TOV /EiV EKTTELf1EVya KEIP-pa -yE St. 
q%uEwg 8' aLpE1l/a tkop/rv -bE St. 

qVTOV EVOaAEgS 8' E'iTXEZ. ETr77jXOT) Bergk 

'1 See my Greek Metre, pp. 10, 164. 
15 1 - Pyth. 10. 39; 24-7 - 01. 2. 89; 32-4 - 01. 7. 1-8. 
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The first problem is the non sequitur of 12. The poet is to sing of Phoibos' attempted 
rape of Daphne and her transformation into the daivr/, though he has not given any 
hint of his theme before 11. As it stands, Daphne is not named at all. I think she must 
have been named in a verse after 11 such as 

<E(pEw Adavrs TO7V otTov.> 

We can then attach some sense to 12-13: Daphne is a suitable theme for me, the 
citharode, because the cithara and the bay-tree, together with the tripod, are the things 
most sacred to Phoibos. And when we come to 14-15 we will know which love affair 
of Phoibos is in question. 

By 18 we have already reached Daphne's metamorphosis. Stephanus' correction to 

af/EL,e is certain, as is Bergk's emendation e7ryX7O-q in 19.16 Stephanus also changed 
the first person to the third in 17, and all have followed him, supposing the line to 
refer to Daphne's deliverance from the god's KIvrpa and variously emending rOv (Tro 
Rose, ra Hiller, rT (and Kv-rpov) Stephanus). This interpretation is impossible 
because of the perfect tense, which is inadmissible in poetic narrative at all periods. 
The tense cannot be altered by any moderate emendation. It follows that the line is 
out of place in the myth. If it is misplaced, the first-person ending becomes a clue to 
its proper context.17 

It will go well before 14, relieving us of the necessity to emend the participle AaAEwv 
to AaAcwo 3'. 'I have escaped from... Kevrpa by telling of the fruitless love of Phoibos.' 
The Kevrpa are those of Eros, which may be assuaged by song.18 I postulate that 

something about the power of Eros has been lost after 13. One could almost insert 
here the anacreontic fragment preserved by Clement, Strom. 6. 2. 14. 7 (PMG 505(d), 
my fr. 1 in the Teubner), 

<TOv)> EpUTra yap rTV aSpo6v 
ipxAoUaL flSpovra uiLTpaLs 
7roAvavOEJoLgs aeISELv. 
08E Kat 0?EWv 5vvaaT7rS, 

O8e Kal fporTOVS Sat/LaEL. 
- TO!) /LEV EK7TTEEVyya KEVTpa KTA. 

But it may have been something shorter on the same lines. 
There remains the crux in 16. The marginal variant e-r' aKovcUr? makes no more 

sense than what is in the text, and appears to be taken from a cognate manuscript 
which had the same corruption in a slightly different form, the difference perhaps 
resulting from a desperate attempt at emendation. Stephanus' aao,pwov yacp Ecar 

Koupa is hardly less desperate. A present tense is as out of place as the perfect in 
speaking of the mythical Daphne, and corruption of the simple words earL KoVpa to 
aUT' aKovraas inexplicable. Besides, however briefly the story is told, it is hardly 

sufficient to say 'Phoibos' love was fruitless. She was a moral girl, and changed her 
form' - as if any well-brought-up young woman would have done the same. 

16 From r Tyvv)uL, of course (Preisendanz stupidly indexes it under ctraiyw). In 10, where the 
true text is 'X/i, P has 'XOrl with suprascript rXr. This '-qX0 is presumably a correction of 18 
which got into 10 by mistake and then had to be corrected itself. 

17 If the first-person endings are corrupt in both 17 and 18, it is hard to see how they arose. 
But if the one in 17 is genuine, it is easy to explain the one in 18 from its influence. 

18 OvoEV 7TOTTOV Epo-ra 7rrEcKEL qaaptaKov a,AAo ... .. TaIt Itep38es (Theoc. 11. 1-3). The idea 
perhaps recurs in 32ff., 0ltaAr)v TrpOTtVE rataov, tLdA'rqv Aoywv Epavvv7v' alro vEKTapos 7roTOLO 

(metaphor for song, cf. Pind. 01. 7. 7, from which passage LtcaAqrv Trpo6rtvE also comes) 
rrapaLv Otov AaflovrTs 0Aoyepov 0vyOVTrEs aarpov (olaTpov Rose, cf. Georg. Gramm. 1. 107 
0Aoyepos 7r;T4VKEV otoTpos, 6. 6 >cAoyEprs... otaTpov avayKl7s). 
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Bergk rightly scented another lacuna. He suggested 

aa6oOpwv yap, EVr (rFaia 
r7a T7S KOp?)S> aKOvaEV 

Va?wSU T ad4L?0?E ,Lopfr,V, 18 

TO EV EK7TE?Vy? KTA. 17 

The subject of the active aCIEt0e is indeed likely to be a divinity, and aKovoaas does 
indeed suggest this divinity hearing Daphne's cry for help. According to Parthenius 
15 (after Diodorus of Elaia [Supp. Hell. 380] and Phylarchus [81 F32]), it was Zeus: 

)g 8E aUvveSLKeETO, Trapa A LOS alTrelral ?e avGpWrrwv aTraTAAayvvaL Kal avrT7v oaaL 

yeveUOal T'O 8EvSpov rTO EKrLKA70v ar' a Keivrls $aqivr)v.19 I supplement accordingly 

aao6pwov yLp caT<o(va?Ev 
OEOv ov OeAovaa KoVprf 
yap,ErTV ?EXELV' 0 S ZeVS 
EAco' a arwoO')> Kolaas, 

VG?EW9 8S a fLEL?IIE popqrv. 

For A'ra.ae... aKovaas cf. 33. 14 EAroaa Tafr' aKooaas, and for the whole sequence 
Eustathius Macrembolites 8. 18. 2 7 rrapOevos bplTTrrEl rTV LvpTrXOK: V TroV OEOV Kal 

aQVavVEl TOV EpWTa' T7V 1r V vaUWTrel, K o8 ?Ael rTV KOpT)V Kal fIE?Vyovaav KPVTT?EL 

Kal 7TapOEvov TrrpEi Kal vrTOv OftcVViLOV aV7TLSLiSOUJ V. 

Bedford College, London M. L. WEST 

19 In Ovid, Met. 1. 545, it is the river Peneus (there represented as her father) that she prays 
to, or according to a variant, Tellus; Earth also in Hyg. Fab. 203, Tzetz. in Lye. 6, Eust. Macremb. 
8. 18.2, 11.22. 1. 

8-2 
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