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PROBLEMS IN THE ANACREONTEA

The task of making a new Teubner edition of the Anacreontea has led me to realize
how muchsstill remains to be done for the text of these once celebrated but now little-read
poems, for which we depend on the same tenth-century manuscript as for the Palatine
Anthology. In what follows I attempt to justify the new emendations adopted in the
edition, and one or two old ones which have generally been dismissed.
1. 1-3 *Avaxpéwv 8av pe

6 THios pedawndos

ovap Aéywv mpogeimey.
mpoelmev P (-ov a.c.): corr. Stephanus
I read with Baxter (1695) évap Aéyw, as a parenthesis. The objection to the participle
is not just that {8dw pe...Aéywv mpooeimev involves redundancy and an awkward
oscillation between aorist and present, but also that, while dvap can be used
adverbially, {8dw pe. . . dvap would naturally mean ‘seeing me in Ais dream’, not ‘in
my dream’. With Baxter’s reading, the parenthesis comes in just where it is needed,
after line 2 has confirmed that the Anacreon in question really is the old poet, whom
this poet could obviously never have met in real life. For évap Aéyw of recounting
a dream, cf. the saying 76 éuov éuol Aéyeis ovap (Pl. R. 563d, al.).
2.3-5 Pépe pot kimeAda Beopav,

pépe pot vépovs kepdaow,

uebbwy drws xopevow.
The poet has called for Homer’s lyre minus the string (or note, as we would say) of
bloodshed. feopoi and véuor stand for the peace and order which he wants to govern
his revelry. For xdmeAla feoucov cf. 5. 2 éapos ximeldov, and 58. 27 (Adpn) méfwy
kUmeAda kpvai. But they are not just metaphorical cups, they are real ones. He wants
to get drunk, to dance and sing. If he says ¢épe pow vépovs kepaoow, however, he
is no longer calling for cups but for a crater. This is quite irregular. The crater is not
brought to the drinker. It stands in the background, and the servants mix the wine
in it before serving. We must read xepacoas; the ending has been affected by yopetow
below. For confirmation cf. 20. 4 svykepdoas Tis éyxéor, 38. 11 f. 70 pév odv mdua
kepaofeév amalol pépovor maides, and especially 47. 8-10 éupot ximeAdov & mai
weAtypov olvov N8Uv éyxepdacas dépnoov.
3 "Aye, {wypadwy apiate,

Avpikiis dxove Mobans:

didomaiypoves 8¢ Baryar

érepomvbéous évadlovs.

ypage Tas méAeis T6 mpddTOV 5

{apds Te kal yedwoas:

6 8¢ kmpods v ddvarro,

ypdde kai vépovs drrodvTwy.

Everyone admits that something is badly wrong here. An encaustic painter is being
given specifications for a picture, as in poems 16 and 17; the first line is the same as
in 16, and 7 is virtually the same as 16. 8. But we are not told the subject of the picture
as a whole. Joyful communities are only the first item to be delineated. Where are the
rest? The instructions seem to end almost as soon as they have begun. Further, lines
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3-4 have no construction. And surely, when they did, the Bacchants dancing to auloi
were part of the painting, not ‘music while you work’ for the painter. (Line 2 only
means *accept instructions from a lyric poem’.) If so they ought not to precede 5. Many
editors have followed Scaliger in transposing 3—4 to follow 6, with some further
alteration such as ¢ulomaiyuovas e Bakyas érepomvéois obv adlois (Barnes), or
diromaiypovés Te Baryov (Baxter, cf. 42. 1-2 diovigov didomaiyuovos). Bergk in
his fourth edition of the lyric poets leaves the order of lines unchanged but assumes
lacunae after 2 (as first proposed by Anne le Févre) and 4.

I believe that 3—4 are out of place, and there may be a hint of external support for
this in the fact that the couplet is preceded and followed in P by the sign £, which
the scribe uses to mark words in the text to which he has found a variant or perhaps
would like to find a variant. However, the lines should not be put after 6, for 5-8 are
paralleled by, probably modelled on, 16. 6-9:

ypade pou Tpixas To mpdTOV

amalds Te kai pedaivas

6 8¢ kmpos dv Shvyrar,

ypé¢€ KCI.I‘. }Ll:'pOU 7TV€O’.’JOG.§.
5-8 therefore make an indivisible block, and 3-4 must go after 8. There is no reason
to alter the wording, provided that we assume the loss of further verses following.
étepomvéous can only refer to a pair of auloi. évaddovs may stand as an adjective
meaning ‘of the aulos’. Hiller’s supplement avauié Boas iévrwv (imperative), though
unlikely to be verbally correct, aims in the right direction.

We still need, before 5, a statement of the subject of the painting as a whole, just
as 16. 6 is preceded by ypdade Ty éunv éraipnr. I conjecture that the subject was the
grape-harvest, e.g.

ypage pou kadny dmdpny

Awovvalais év dpacs.
Cf. 53.9-10 dwowvains. . .démawpys, 55. 18 diovvoiaws 7’ éoprais. First of all the
painter is to portray public festivity. If possible he is also to show véuovs drrodvrwr.
This might mean *(cities) of men loving law’, that is, peaceful and orderly, but more
probably it means ‘the ordinances of lovers’; cf. the account of the vintage in poem
59, and for the diction Thallus 4.P. 9. 220 1 (Garland of Philip 3434 G.-P.), & xAoepa
mAaravioros 18’ s €éxpupe dlotvtwy Spyta. Then we move on to dancing
Bacchants. There may have been much more. The model, poem 16, has 34 lines.

Poem 4 has a related theme. Hephaestus is charged to make, not arms as he did
for Achilles, but a silver cup, as capacious as possible, embellished with scenes of grapes
being harvested by Maenads and trodden by Satyrs, Erotes, Aphrodite, and Dionysus.
Poem 5 appears as a foil to this:

KaAAiréyva, Tépevaoy

éapos rkimeAdov o).
We have had our autumn cup: now make a spring cup. The metre and prosody of
this latter poem are degenerate, and it has been much emended to accord with different
views of the principles to be assumed. In my view its prosody is of a type seen also
in poems 40, 41, 45 and 49, in which the vowels a ¢ v are liable to be given false
quantities, and in addition other short vowels may be treated as long if they are
accented, unaccented long vowels may be treated as short, and endings such as -os
-ov may also be treated as long. The metre is basically hemiambic, but admits of
several types of anaclasis.
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—vu—u——
—_—U—vuU——
U——vuu——

VY —— - —

as well as anacreontics and acatalectic dimeters,
X—u—=—X—-u-—

—X—vu—u-—

Most of these licences can be paralleled in other poems. On these assumptions there
is no necessity to emend the text for the metre’s sake. But difficulties of language and
interpretation remain. In lines 3-4,

T4 mp&»T Yuiv TG TepTVA

pdda pépovaav Gpmy,
@pmv appears to be in apposition with éapos kimeAlov. (Portray) ‘the season that
is producing for us the first delightful roses’. The next two lines,

dpyvpeov 8’ amddroas

moTOV ToleL poL TepmvéY,
mean ‘and beating (spreading) it out in silver, make me a cup that is joyful’. The
emphatic repmvév leads on to the succeeding instructions, which become clearer as
soon as it is realized that the poet has in mind a particular kind of artwork that he
does not want, just as the author of poem 4 rejected the Achillean panoply. He is
thinking of scenes representing mystery rites and horrid bloody sacrifices.! Instead of
these he wants rites of a cheerful nature.

TQV TEAETQV, TapAwW®,

un Eévov pot Topebans,

}LT‘] ¢€UK76V io'répnp.a'

naAdov moier dwos yévov, 10

Baéxxov Ebiov Huiv.

pbaris vaparos 1) Kompis

dpevaiovs kpotodaa.
The place of the female initiate will be taken by Aphrodite, who will be shown bringing
couples together in amorous union. Ellipse of éorw is abnormal, and I follow the
translator De la Fosse (in Anne Dacier’s second edition of the Anacreontea,
Amsterdam 1716) and Pauw in preferring i to 7. For 5l in the sense of éo7w compare
Gregory of Nazianzus, els Tjv éavrod Yuyrv (carm. 2. 1. 88) 105,

76 8’ éaflos i kaufAwy

Tpixes, véuwt Sikaiw.

When our poet continues
xapaoa’ "Epwras avémAovs,

there is again an implied contrast with representations of mysteries in which armed
figures appeared. There are to be smiling Charites under a leafy, cluster-laden vine
(15-17); the idiot poet has already forgotten the season. To complete the picture,

gdvanTe Kobpous edmpemels,

tav unt PoiBos aGpe.

! For two cups from Arezzo with such scenes in relief see M. P. Nilsson, The Dionysiac
Mysteries of the Hellenistic and Roman Age (1957), pp. 93-5.
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These comely lads are, I take it, to be coupled with the Charites under the vine; for
this as a discreet place to make love cf. 41. 5 ff. av uy Poifos aBpn, at a severe pinch,
might be understood as ‘unless Phoibos is (already) sporting (with them)’. Certainly
40vpw is likely to have this meaning, cf. 37. 6 pera mapfévwv d6vpwr, 42. 7, 43. 10.
But Phoibos is in the artist’s power and the artist in the poet’s: it does not make sense
for the poet to tell the artist to do something ‘unless Phoibos’ is doing something else.
Conjectures include Gua 87 (van Medenbach Wakker), ‘let Ph. sport there also”’; dAAn:
(Crusius), ‘let Ph. sport with another of them’; ols d&v (Edmonds), ‘lads such as Ph.
would sport with’. P has a8dpe: with 7 suprascript over e.; Brunck conjectured a8dpoc.
If the construction with dative of person is acceptable — a parallel would be welcome — 1
should prefer als un @. aBdpn.. ‘Join good-looking lads to the ones Ph. himself is
not dallying with.’
14. 18-19 7{ nis taew knpwbelot

obmw Zipovs éXefa kT,
The poet has engaged an accountant to take stock of his love affairs. In Greece alone
the tally exceeds two thousand. At this point the lines in question appear. 18 is
unmetrical unless we admit «npwfeis; that would be imprudent, seeing that the only
other offence against classical prosody in the 27-line poem is at 25 kai Tods I'adeipwv
éxtés, which even if not corrupt or interpolated? is not a complete parallel, as there
are some half a dozen poems in which short scansion of ‘long’ vowels is confined to
unaccented final syllables.> A more unanswerable objection to line 18 is that it makes
no sense. The scribe himself marked it as requiring correction by placing before and
after it the sign / (cf. above on 3. 3-4).

There can surely be no doubt that the words 7{ ¢nis are spoken by the same person
as the rest of the poem. The accountant is imagined to have made some protest, but
these are not his words, for 19 cannot be the answer to ‘What’s that you say?’,
whatever de: knpwfelo conceals. It is rather the answer to an accountant who cries
out for relief, who is overwhelmed, who cannot carry on.

kapwleis (Stephanus) restores the metre with the minimum of force. It is a word
used elsewhere in the Anacreontea: 52A. 3 v Yuxiv pov xdpwoov, fr. 2. 2 (Hipp.
Ref. 5.8.6) péfvoév pe wal kdpwoov. Its meaning, ‘benumbed’, is appropriate
enough; it is what the accountant may well feel. But what are we to do with &e.?
*Always’ is incongruous with the aorist participle and with the general sense. A finite
verb is required, for 7{ ¢nis xapwlels; cannot go together as a single phrase. I doubt
if we can do better than to write dyec: ‘What’s that you say? You’re being carried
away by torpor? I haven’t mentioned the Syrian ones yet’, etc.

At 24 the transmitted text is

i ool Bédeis apibpety

kal Tovs Iadelpwv éxTds k.
Almost all editors adopt Scaliger’s apfuc, which was suggested by 10. 1 7{ oot fées
mowmow; But “what do you want me to count out to you?’ or ‘why do you want me
to count out to you?" is not satisfactory. The overworked accountant obviously does

2 Tovs éxtos ad I'. Stephanus, xal Tovs wépa I'. Bergk. Itis a possibility that lines 24-7, which

also contain an inelegant crasis of xai with t- (kiv8dv), are a later addition to the poem. The
parallel tradition available for poems 4 and 8 (Gell. 19.9.6; A.P. 11.47—8, A. Plan.
[la. 47. 17-18, etc.) shows that 4 at least, perhaps 8 too, has suffered expansion at the end.

3 38.9.47.9?2,50. 6, 16, 24, 52A.3,54.2,58.2, 5,8, 18.
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not want any more counting at all. The other cannot suppose, after 18, that he is
hankering after more or different details. What is wanted is

7i 8 0d Bédeis apibpeiv.
Corruption to ool was due to reminiscence of 10. 1.
15.7-10 >Avakpéwy p’ Emeppe

mpos maida, mpos BabvAdov

TOV GpTL TGV AmAVTWY

kpaTobvTa kal Tpavvov.
Eros himself is toparvos fedw xai dvlpdmwy (Eur. fr. 136. 1), but I do not know
a parallel for Tdpavvos used of someone to whose charms everyone is enslaved. It is,
to be sure, not much of an advance on kparotvra. But we can obtain a livelier sense
by making the small change to Tvpdvvwv. Apuleius, Flor. 15, describes a statue of
Bathyllus & Polycrate tyranné dicata. No doubt Bathyllus is secondary to Smerdies
(PMG 414) in the role of the youth admired both by Anacreon and by Polycrates,
but I feel little hesitation in recognizing the motif here. My emendation was in a sense
anticipated by J. C. Zeune (Animadversiones in Anacreontem, Platonem et Xenophon-
tem, 1775), but he proposed rvpdvvouv.

18. 5-7 867€ 8 avbéwv éxelvov,

oTepdvovs 867 ols mukdlw

T4 pérwma pov, ‘mikaler.
I take 867 ofs from Bergk (1843, 866°) for §° oilova of P. The other problem is éxeivov,
whose only possible antecedent is Bpoulov in 2 (867" & yuvvaixes Bpopiov mieiv
auvari). Why, three lines later, should flowers for a garland be his flowers? I conjecture

§67e 8 avbéwv, éXlvou,

‘give me flowers, a vine-runner’. The éAwos will serve to bind the flowers upon. The
word has a short iota in Nicander, Dionysius Periegetes, and pseudo-Oppian, but a
long one in Nonnus (D. 12. 299, 16. 278, 17. 333), who will have had earlier authority
for it.

After finding shade from the boiling sun, the poet seeks escape from the burning
of love in the ‘shade’ of Bathyllus, who is pictured as a tree (11 ff.):

kaAdv 16 Bévdpov,

amradas 8’ éceice yairas

padakwTdTwt kAadiokwt.
There is an erotic double entendre here, for while one appreciates the waving yaita.
of a shady tree, its ‘soft little branch’ does not attract notice. This is Bathyllus’ penis,
mentioned with similar enthusiasm in 17. 34-7 amaddv 8° Umepbe unpaw. . . adeAy
moinoov aldd, [Maginy Béloveav 78m. The dmadal yaitar, then, must be his pubic
hair. Here the lover seeks his shade.

mapa 8 adrov épedile

myn péovea Ilebovs. 15
All the best trees have a spring at their base. This spring which runs with Persuasion,
or we might prefer to say Temptation, is again a metaphor for physical charms.* The

4 cf. Philodemus A.P. 5. 13. 5f. (Garland of Philip 3170f.) xai xpws dppvtidwros ér’ du-
Bpoainy, ér. melfw macav, érv otdler pupddas Xapitwy.
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verb épeflile. is intelligible in that connection (‘arouses’), but one expects something
more appropriate to a spring, and the verse is metrically unsatisfactory. Brunck
conjectured p’ épefiler, Bergk (ad76) Yubupiler, Edmonds npeuiler. I propose mapa
8’ adTo véple poilet.
31.9-11 6 8" "Epws tpérwma ceiwvt

amalois mrepoiow elmey

“av yap od Sty purfoar;”
Eros has been relentlessly whipping the poet along over torrents and gorges, almost
driving him to death. But now (apparently) he lets up; the series of imperfects gives
way to an aorist, marking the culminating event. What does Eros do ‘with his gentle
wings’? Most likely he uses them in a soothing way, as when one of the Erotes uses
his wings to fan Adonis in Bion, Adonis 85, or when Amor uses his to dry the moist
eyes of the love-tormented Stella in Statius, Silvae 1.2.92f. If geiwv could mean
‘fanning’, there would be little difficulty, but I have found no evidence that it can.
Nor can I find another verb with that meaning which would scan in this place; saivwy
(Brunck) will hardly do, nor caipwv, nor odpwv, nor Aetwv. Perhaps, then, it is not
fanning but something a little less amiable — nothing very painful, presumably, in view
of amaldois mrepoiow, but a petulant cuff or something of that sort. Edmonds
conjectured maiwv. The forehead, however, does not seem a natural target. It may
be that uérwma conceals the pronoun pe. We could then think of u’ és dma or u’
én’ &ra maiwv. Eros loses patience with the man and abandons him. Admittedly it
is a little hard to see the ground for the complaint o0 yap od 8dvnt uAfjoar, since
the forced running, the sweating, the bounding heart, the near-death, are signs that
he has loved indeed. I have wondered whether Erosin fact said o0 yap €0 8ivni didjjoad,
and gave him relief because he was pleased with his performance. But in that case we
must go back to looking for a merciful gesture in uérwma celwv.
34.8-9 av 8¢ thuhia yewpyaw

amo undevés T BAdTTwY.
To the cicada. ¢iAia is neither metrical nor a possible way of saying in Greek ‘you
are a friend of the farmers’. Those critics who have admitted this have generally wanted
to substitute some form of ¢idos: ov yap €l pidos Barnes, ov 8¢ piAraTos Rose (earlier
considered by A. F. Lindau, Zeitschr. f. Alt. 8, 1841, 873 ff.), etc. Some of them
realized that the dative would then be preferable to the genitive: yewpyois Barnes,
yewpywi H. Richards (J.Phil. 25, 1897, 94 fI.). The corruption to ¢iAia, however, is
inexplicable. What the poet wrote was surely ¢eiSear. He has likened the cicada in
the preceding lines to a king, and said that it owns the whole countryside. As a
potentate it may well ‘spare’ the farmers. The ending -ea: does not occur elsewhere
in the collection, but it is not out of keeping with such Ionicisms or Homericisms as
Tbyew 8. 1, Toxnes 29A. 7, kéatar 33. 5, xerobueaba 32.9, Sadvyddpowo 12. 6, etc.

36. 1-5 ‘O IXovros €i ye xpvaod
70 {7y mapeiye Ovnrois,
éxaptépovy duldTTwy,
v’ facleveiv émént
AdBne 7 kal mapéAdn.

‘If Wealth granted men life in exchange for gold, I would persevere in hoarding it,
so that...might accept a payment and pass me by.” Who would he like to pass him
by? Not Wealth, obviously, but Death or some similar figure. Sitzler® suggested

5 In his revision of E. Buchholz's Anthologie aus den Lyrikern der Griechen® (Leipzig, 1909).
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introducing him in the first line by writing ITAovreds. This is, however, metrically very
dubious, and it is not natural to speak of Hades—Pluto granting men life. So it is in
line 4 that we must look for the subject of the verbs in 5. Most editors have adopted
Stephanus’ reading {v’ v faveiv éméAfne. It must be agreed that an ‘if* or ‘when’
clause within the {va clause is scarcely avoidable, and that its verb can scarcely be
other than éméA0n..® But faveiv cannot be considered as a person who could accept
a payment and pass by. Odvaros (van Medenbach Wakker) would be possible, except
that resolution is only once attested in the hemiambic poems of the collection (49. 1),
and corruption of av Gdvaros to acfeveiv is hard to understand. If the ductus
litterarum is not completely misleading, it may possibly conceal av Zfevcd) u’. Stheno
or Sthenno is one of the Gorgons.” To see a Gorgon is of course fatal. Odysseus
retreated from the vicinity of the House of Hades

un pot Lopyeiny kedadyy Sewoio meddpov

é€ "Aidos méueiev dyavn Iepoedévea
(Od. 11. 634 f.), which seems to suggest a superstition that the apparition of a Gorgon
visits the man about to die. I do not know of other evidence for it, nor of Stheno in
particular being picked out for this role, and I cannot claim that the conjecture is more
than a possibility. But until some more convincing solution is found it seems worth
bearing in mind.

The poem continues

€l 8’ odv uy 76 mplacha

76 Ly éveort Bvyrois,

i kal udtny orevalw;

i kal ybovs mpomépumw;

Baveiv yap el mémpwrar, 10

“1{ xpvoods wdelei pe;
Lines 8-9 do not accord with the argument. ‘If money could stave off death, I would
hoard it. But as it cannot, why do I...to no purpose? What use is saving gold if I
am bound to die?” The sense requires ‘why do I hoard it to no purpose?’ not ‘why
do I lament?’ The poet wrote oreydlw, and 9 was added by someone who already
had the corrupt orevafw before him. Mehlhorn deleted the line long ago on quite
another ground: without it the poem divides neatly into three self-contained strophes
of five lines each. Strophic construction is found in over a dozen poems in the
collection; five-line stanzas in 29 A, 30, 44 (deleting 44. 8), 47 (as restored below),
and 49.

40. 5-6 uéleté pc Pppovrides

undév pot kai duiv éotw.
This is one of the poems with the most degenerate prosody; on its principles see above
on poem 5. The metrical scheme is

SO —v—v——

with ——vv-v-—in 8 and perhaps —-v-v-ov--in 4. Line 5 is too short however we
scan it, and various corrections have been proposed. In 6 we must give duwv the enclitic
accentuation tuw (on which see W. S. Barrett, Euripides Hippolytos, p. 425), for -iv

¢ Preisendanz gives the manuscript reading as éméA 7. The truth is that the letters éy are
rather widely spaced out, as happens here and there in this manuscript. The spacing does not
in itself point to the omission of a letter after A.

7 Z0evvd in Hes. Th. 276 (but ofevd) in nearly all MSS. contra metrum) and Nonnus, Zfevd
in Apollod. 2. 4. 2. 7, Palaeph. 32. 7, 13, ps.-Plut. Fluv. 18. 6, etc.
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accented would not be scanned short. fuw was already printed by Pauw, and dpuw
before him by Davisius. undév pot xai duw éorw will scan like 8 maifw yeddow
xopebow. But a more normal rhythm can be obtained by writing youw. Cf. 4.P. 9. 49
*E)mris kal ab Toym péya xalpere. .. oddév éuoi xopiv (kai buiv Sylloge Euphemiana).
There is another case of false scriptio plena in the Anacreontea at 20. 8 xai ad7do,
and a case of xal in crasis with 0- at 41. 6 xdmé.

41.1-8 Tt kadév éori Badilew
-/ - -
8OV AELUADVES KOUWDOLW,

o \ (4 £
dmov Aemriy HovrdTny
avamvel Zépupos atpny,
- ’ 7/ 3 -
«Afjud Te Baxxiov iBeiv 5
x0mo 76 mérada Stvar
amadiy maida katéxwy
Kimpw §Aqv mvéovoay.

Every line except the last has eight syllables, and the underlying metrical scheme
appears to be the anacreontic, with anaclasis yielding an ionic dimeter (2,4,7) or
—vu—vu—— (57 eldeiv P, eldewv Mehlhorn; 6). This latter anaclasis has parallels in
the so-called xovkodAia of Sophronius and later Byzantine writers of anacreontics,
where the trimeter vo-|-ve—|-wvor— becomes -vu-ve-|-vur-8 T believe
that line 1 also has this pattern, =i being an uncial corruption of 4. Initial i may be
conceivable in later Greek, but I do not know of any parallel in even the basest verse; 7
on the other hand is supported by Satyrus, A.P. 10. 19. 1 (Further Greek Epigrams
341 Page), ) kadov ai 8ddvar, and especially by Marianus, 4.P. 9. 668. 11T,

. o v o v sy .
9 kadov adoos "Epwros, Smov kada 8évpea TaiTa
mpnis émumveiwv dudidovei Zédupos,

fxe kal époners duapbooerar dvlect Aeyucv.
Line 3 could be scanned vv—-—uu——, but I prefer to follow Barnes in reading Aemrrés
(vo—u—u—-), giving Zédupos its own epithet. Cf. Marianus’ mpnis.
46. 10-14 trapmoiot yaia mpokimre,t

trapmos aiast mpoximrer

tBpouiov oréperart vaua

kata pvAlov TraraxAdvoy

kalBedwvt fvlioe kapmés.

In the rest of the poem the metre is the regular anacreontic (with the licence
wu—‘uu’~u—-1in 1) and the prosody normal. The duplication of 7pokimrer cannot
be original; either 10 and 11 are doublets (Faber rejected 10, Degen 11), or the verb
has displaced another in one of the verses. Its sense, ‘peeps out’, is better suited to
kapmos éaias (unmetrical though those words are) than to yaia, and after kapmoiat
yaia the metre calls for a spondaic word. Zeune followed this line of reasoning, reading
kapmoiae yaia Ppifer. As the season being described is spring, Bpifle. is perhaps
premature, and in any case it is a verb applicable to trees and plants rather than to
earth. I suggest e.g. yaipet.
kapmds alas does not scan — nor will any form of éXaia or éAda in this part of
the verse — and rapmés is itself awkward after xapmoiat in 10. The phrase has every
appearance of being a gloss. The ideal word for the context is 8aAAés (Hesych., Suda
OaArds- kAddos élalas, kTA.), and e.g. BaAros véov (adv.) mpoximrer would make
a perfect verse.
2 is problematic. Bpouiov. . .vaua is very plausible, cf. Ar. Eccl. 14 Bakyiov Te

8 cf. my Greek Metre (1982), p. 169.
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vauaros. Only the wine is not flowing yet, the grapes are still young. odpiyai 76 vapa
may be a possibility, or, if we admit degenerate prosody in this poem, Tpé(ﬁé‘rdj. But
Bromios may be in the wrong case. We might also consider Bpduios Tpéder 76 vapa.
Of older conjectures the best is perhaps one of Boeckh’s, cited by his pupil
C. B. Stark:? Bpouiov oréywv 76 vaua, the participle subordinate to #fvfioe kapmés
in 14.

It is highly likely that xaraxAdévov conceals kara xAdva (Stephanus). The best
emendation proposed for the meaningless kafeAwv is faréfdwv, published by Hermann
but anticipated by D’Orville in a manuscript annotation in one of his copies of Pauw’s
edition (Bodleian MS. D’Orville 403). An alternative solution that occurs to me is that
kaTakAovovkaBelwy is a jumbled version of xaf’ élwov kara xAdv’. Eager for the
vintage, the poet marks the fruit appearing ‘on leaf, on tendril, on twig’. For éAwos
cf. above on 18. 5.

47 Eya yépwv pév elu,

véwv mAéov B¢ mivw,

kdv Senom pe yopebew

axfmTpov éxwlv] Tov dody:

6 vapné 8’ obdév éoTw. 5

6 uev Bédwv payecbar,

mapeatt yap, paxéobw:

éuol kimeAdov & mail

peAiypdv olvov 8w

c:'y;fcpé;aas‘ d)é/pmzov. 10

€eyw YEPWYV [LEV €LfLL.

Zidnyov év péooiat

pipoduevos xopebow.
I give the order of lines as transmitted. There are two things apparently wrong with
it. First, as Lachmann pointed out in 1819, 3 should be followed by 12-13, not by
4; ‘the wineskin is all I need to support me’ does not refer to dancing, since the
ordinary dancer does not use a gx7jmrpov anyway. Secondly 11 (= 1) is insupportably
isolated as it stands; we should either delete it as a mistaken repetition (Lachmann)
or repeat véwv mAéov 8¢ mivw after it (Bergk). Lachmann gives us two six-line stanzas:
1-3, 12-13, 4 ~ 5-10. Bergk and others adopt the same order but with a repeat of
1-2 at the end and no stanza-division. F. Hanssen in his edition of 1884 adopted a
radically different solution, placing 6-10 at the beginning of the poem and continuing
11 =1, 2-5, 12-13; he read éywv in 4 (as in P2¢) and took 5 as parenthetic. But as
I have said, 4 ought not to follow 3.

I propose a new arrangement which yields three stanzas of five lines each and which
makes the confusion in the manuscript easier to account for than the hypotheses above.
The first stanza consists of 1-5 except that 3 is transferred elsewhere, a lacuna
remaining in its place. The second stanza consists of 6-10, and is modelled on genuine
verses of Anacreon.!® The third goes

éyw vépwv pév elp, 11
(véwv TAéov 8¢ Tlvw') lla
kdv Senom pe xopevew, 3
Zidyvov év péooat 12
pipolpevos xopebow. 13

® Quaestionum Anacreonticarum libri duo (Leipzig, 1846), p. 76.

10 PMG 429+ SEG 26. 1213 (SLG p. 157 Page) 6 pév 0élwv pdyecbar, mapeore yap,
wayéabw: uoi 8¢ 86s] mpo[mivew peldixplov oivov] @ [mai. The same idea, ‘other people can
fight if they want to; I'd rather drink’, recurs in 48. 7-10.
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As the scribe copies 1-2 his eye falls on the identical couplet 11-11a, and this leads
him to copy 3 next. His exemplar may have been laid out, as P is, in two columns
to be read across the page. If the preceding poem ended in the left-hand column, 47. 1
would be on the right; 2 and its original successor would share the next line, and
11a+ 3 the fifth after that. He copies this line (11a+ 3) instead of the earlier one, but
then resumes at the line under the first véwv mAéov ¢ mivw, that is, at 4. When he
comes to the line containing 11a+3 he rejects it, having copied it previously, and
passes straight from 11 to 12-13.
50. 14 07’ éyas miw Tov olvov,
TéTe pev (éuov Bergk) frop lavlév
T/\L'ya{vew &PXET(IL ’.LO{JO'(IS'T.
The poem is composed in quatrains, the first line being the same every time. There
is therefore no possible doubt that the words obelized represent two verses. Avyaivew
must stand at the end of one of them: that is the only place in an anacreontic for a
word of that shape. Much the likeliest place for one of the shape of dpyerat is
wv'~v-"v~~. The collocation - apyerar Ayaivew (Mehlhorn) is supported by the
parallel of Sophronius 17. 24 7é0ev dpéopar Avyaivew; For the beginning of the line
péros seems ideal; cf. John of Gaza 4. 14 (Bergk, PLG* iii. 345) uélos Spveov Avyaiver,
1. 34 oOv éuoi pédos Avyaivor, Const. Sic. 1. 54 (Bergk 349) Avyvpov pélos Avyalvw,
Georg. Gramm. 7. 14 (Bergk 374) yduiov pédos Avyaiver, Sophronius 1. 21 iepov
wédos Avyaivos, 2. 105 pédos dyyédwv Avyalvw.
For the other line I propose {avaBdAderar 8¢) Moboas. Cf. Georg. Gramm. 8. 1
avaBdAdopar yopedew, [Sophron.] 23. 15 dvaBdrdopar Avyaivew.
51.3-5 und’, 611 ool mapeoTw
avbos dxpaiov tras éuas
Sapa Ta pidtpa Sidéerst.
The old man beseeches the girl not to reject him on account of his white hair. Sténes
is to be read; Hermann altered the verb to Suwone, thinking that 8icoxw would mean
‘run after’, but it can equally well mean ‘chase away, spurn’, as in Nonnus, D. 15. 277
mapléve, wi pe Slwke.
For ras éuas 8wpa 7a $piATpa many conjectures have been made. I list the more
sensible:
&pas, | Tdpa idtpa Stephanus
dpas | éuas Swpa Hermann
Taud | ddpa, dida, Bergk 1843
7Bas, | ddpa Taua Bergk 1882 ()Bns iam Barnes)
Téud | $pidTpa, pida, Crusius
Tdud | pidrpa, xépa, Sitzler.!!
@iArpa is unlikely to be the product of corruption or glossing, and it gives good sense:
*do not spurn (my) charms’. Before it, in place of d&pa 74, we need a disyllable
scanning - . or - or —-. In 4 we have 7as éuds or 7ds éudas with no noun to refer
to. The metre of this line is defensible as it stands, for acatalectic dimeters occur
sporadically in the hemiambic poems. The most economical solution to the crux, then,
will be to replace d@pa Ta by a feminine noun in the genitive, depending on ¢iArpa.
Surely 7as éuds | dpas. * And do not, because you still have the flower of your prime,
spurn the charms of my season. See, in garlands too, white lilies look good among
the roses.’

' Because the poem bears the title eis «kdpnv.
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53.1-2 ‘O7’ éyw to¢] véors dpirovy
égopwvt mapesTw 7fa.

The scribe presumably thought (if he thought at all) that the sense was ‘when I
conversed with the young men, looking at (them, or you)’. But a past tense will not
do. Nor is there any place for a g€, as the poem has no addressee, and the scribe partly
cancelled it by putting a dot above the ¢ and drawing a vertical line through it.
Preisendanz’s reading véois o’ 6uidotvr’ éoopd (noluit Mehlhorn) is impossible for
another reason: synapheia between verses is nowhere apparent in the Anacreontea,
and elision at line-end is excluded. Certainly Stephanus was right to restore écopd
as the verb governed by 6re, and since we cannot find or understand any neuter noun
with which a participle 6utdotv may agree, he was presumably also right to emend
to véwv Suidov. One can imagine a two-stage corruption, outdov first becoming
outhouvv (through ouidov?), and véwv then being changed to the dative to suit the
apparent verb form.

I have a further refinement to contribute to Stephanus’ solution. It is to account
for the unwanted ofe] as a misunderstanding of ’s, that is és with prodelision.
Prodelision of ém: is found in the collection at 18. 7 uov *mkaier and 25.5 % 'm
Méudw. Prodelision of és has caused confusion in at least two other passages of Greek
poetry: at Archilochus 89. 29, where rwioodov in the Mnesiepes inscription has been
read by different editors as 7@(t) ’s 686v and (less plausibly) as 7a(t) o’ 684v, and
at Sappho 16. 9, where éBa ’s Tpoiav (eBac’ Tpoialv pap.) was not correctly diagnosed
for many years.

The poem continues:

Té71€ 81, TOT €5 YOpEimY

6 yépwv éyw mTepodpat,

tmépiuéwdy pe xkufhfat. 5
mepipewdy ue is surely incredible; there is no such ancient idiom corresponding to
‘Cybebe, here I come!’. Salmasius saw that the series of suprascript vowels give
mapapevwpe = mapapaivopar. Thevocative KuBrfa, however, remains unacceptable.
The old man describes his youthful spirits to his companions, not to a goddess. A dative
would be a little easier. But I have no doubt that what the poet wrote was xvBnS®,
completing a trio of verbs.

55.11-15 yAukd kai motobvTa melpav

& axavlivais drapmois,

yAukv 8’ ad AaBévra Bdrrew

wadakaiot xepol kKovdais

mpoodyovt’ "Epwros dvbos.
In praise of the rose. 11-12 do not construe, unless with Baxter we interpret P’s woroww
as moiwodvTt, nor are they intelligible. Commentators take them as referring to
attempted seduction, but even if ‘ the rose is sweet for a seducer on thorny paths’ were
a convincing proposition, Greek idiom would seem to require, at the nearest,
moovpévat, not mowodvri. Rather we should look for an infinitive, parallel to the one
in 13. It could only be concealed in weipav. If meipav conceals an infinitive, mocodvra
must also be corrupt, as without an object it is incomprehensible. I propose movoivr’
dyeipew. Gathering roses makes a good match for the gentle pleasure described in
13-15.12

This second pleasure consists in warming the rose between the hands. What for?

12 As remoter possibilities for the infinitive I have considered auépyew and aveipew.
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Of course to bring out its fragrance, the fragrance of Love itself. To disclose this sense
we must make the trifling change from mpogayovr’ (P actually has mpogaywvr’) to
mpoayovt’. A further improvement is effected by altering xoddais to koddov. Baxter
read kovdws, and Mehlhorn koiida.
A worse crux follows.
16-19 Tgoooqs& 70 8’ avrwt Tepmvoy
faliais Te kai Tpamélats
Awovvaiais 7’ éoprais

‘7{ 8¢’ Sixa Tov péSov yévor’ v.
The words 7{ 8¢ were added at the beginning of 19 after the line had been copied.
They make it unmetrical, and ¢vidently represent the scribe’s own attempt to find a
subject for yévour’ &v. They should not be taken as the starting-point for another
conjecture, as they were by Stephanus (7{ 8 dvev p68ov). The missing subject must
lurk in 16, and it must have been something like ‘what’ or ‘nothing’.!> We shall not
therefore find satisfaction in the family of conjectures which assume 766’ adro
(Stephanus) preceded by a dative noun (oreddavw: Stephanus, kopvdni or kporddw:
or kporadows D’Orville, do6dw: Bothe), but rather by following the lead of those who
alter 76 8’ avrw so as to find 7i in it: 7{ §” ad, =i Bergk (1867), 7i 8 dv 76 Bergk
(1882, preceded by i 8¢ ¢&;), 7( 8’ adre Michelangeli, 7{ 8° ad 76 Friedlinder.
But what is concealed in gaaocﬁd)? The o is a correction from something else; above
it is the sign ¢, and in the margin {(#7et) /. The first w is not dissimilar to an a.
As 7 in early minuscule commonly has the form w, which could easily be confused
with oo, [ venture to read

3 -~ Q3 ha ’ ’
dmopd 168’ ad, T Tepmvéy kTA.

It is true that the poet has not professed damopia before, but ad is justified because
a new item is being added to the catalogue of the rose’s merits: ‘ And then again, I
don’t know what pleasure there would be in feasting. . . without the rose’. Georgios
Grammatikos 3. 112ff. (Bergk, PLG* iii. 370) makes Ares say to Aphrodite when she
has pricked herself on a rose-thorn

Ti kAN méduke Tépus;

76 pé8ov 8¢ moiov eiTw

amopd pa T Abpm.
57.23-6 tomep apydpwt 8 dxodvrar

émi SeAdiot xopevTais

SoAepov véov tuepémwv

"Epos “Iuepos yeAdvres.
23 opyovvr(ai) P, corr. Stephanus

Aphrodite is accompanied at her birth by Eros and Himeros, as in Hesiod (Th. 201).
The silver in 23 probably refers to metal used in the work of art being described (a
disc), whether it is a1l of silver or inlaid. But the syntax is obscure. dmép cannot take
the dative (except in Arcadian in the sense ‘ for the sake of ). Rose conjectured apyvpot,
supposing Eros and Himeros to be figured in silver, and taking dmép with dyotvrat
by tmesis. This is artificial, especially when the placing of 6¢ marks dmép apydpw: as
a unit. Edmonds wrote $mép apydpov. But it is surprising if Eros and Himeros ride
on dolphins ‘above the silver’, and equally so if they are picked out as being silver
themselves. If anything is silver, it should be the dolphins. Cf. [Hes.] Sc. 212f.,

13 It is uneconomical to introduce it in 17 (7{ xav Rose, Preisendanz), which there is no reason
to think corrupt.
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apydpeor Beddives époipeov ENomas ixbos,
Taw 8 Umo xdAkeior Tpéov ixBles,

and Quintus of Smyrna 5. 95f. (dolphins on a shield),

L) ’ ¢ \ 1
ka1’ Nepbev 8’ dos oldua
vnxopévois €idovto kai dpydpeoi mep ébvres,

and Virgil, Aen. 8. 673 f. (Aeneas’ shield),

et circum argentd clari delphines in orbem
aequora uerrébant caudis aestumque secabant.

Hence Michelangeli hesitantly suggested dpyvpois. But the problem of {mép remains.
I suggest that a compound dmepapyipous is to be recognized, formed like mepidpyuvpos,
dmdpyuvpos. mepapyipors would also be possible.

Nothing plausible has been offered as a cure for uepémwv in 25: perdmwe Voss,
per’ @mdv Preisendanz; Solepol véov pérwmov Barnes, Sodepov I160os perdrman
Bergk. I read

BoAepov véov petoiowy

"Epos, “Iuepos yedav te.
The two gods are differentiated in aspect: Eros is fickle, you can see that he is going
to change his mind, but Himeros has an open smile. re as third word is paralleled
in the very next line, yopos ixf8bwv e kvpTés, and in 56. 13.

58.19-22 amor’ dmore Xpuoé,
udrav 86dows pe Gédyeis
mAéov Txpunoov vedpa
760ous trexAd adeist.

The vedpa are those of the lyre, whose merits the poet contrasts favourably with those
of riches. 21 has been variously emended, usually on the assumption that ypvnoov
stands for ypvood: mAéov {7a) vedpa ypvood Barnes, ypvooi mAéov {Ta) veipa Bergk,
mAéov {11) xpuaot veipa Mehlhorn. Only Rose rejected this assumption, writing
mAéov Ti gov Ta vebpa. A solution which avoids both a change of word order and
the insertion of 74 or 7¢ to restore the metre is

Y .
mAéov Adpns gov vedpa.

The ungccented oov can be treated as short; cf. 2 dedynt, 5 Subkw, etc.
rexdv has always been interpreted as xéxAvf:, and I daresay that is what the copyist

intended. adeis has been interpreted as adeis (= 9deis acc. pl.), or altered to ade
(Rose). The first is just what is wanted, for the poet goes on to contrast the épws 86Awv
and ¢f6vwv which gold inspires with the 76001 maorabwv didapdrwy e Kedvaw
aroused by the lyre. dde: is unintelligible. So is kéxAvf:. We need a main verb which
tells us that the strings of the lyre, more than gold, foster gentle desires. It seems to
me that the only verb which will give a suitable sense and which could be supposed
to have been corrupted into KkerA is kékevlev, ‘contain, have within them’.
59.1-8 Tov pedavéypwra Bérpuy

Taldpots pépovres Avdpes

pera mapbévwy ém’ duwv

kata Anvov 8¢ BaAdvres

wbvov dpoeves maTodow 5

oradudis Adovres olvov,

puéya T6v Beov kpoTodvres

émAnviotow duvous.
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The scene in 1-3 is influenced by 11. 18. 562-8, uéAaves 8’ ava BéTpves Hoav. . .map-
fevical 8¢ kal fibeot. . .&v Tardpoiar dépov peAndéa xapmédv. Contrasted with it
in 4-8 is a subsequent stage of the vintage at which only the men are involved. Clearly
there is a main verb missing in 1-3. Stephanus recognized the problem, which is more
than some editors have done, and he made the facile emendation ¢épovew for
dépovres. It is more probable that a verse has fallen out after 3, on the lines of e.g.
Avyvpav yéovaw dudav. In the Homeric passage the young men and women are
attended by a boy singing the Linos song to the phorminx,
Tol 8¢ prjooovTes duapTni
woAmni 7’ luypwi 1€ Toal okalpovtes émovto (571-2).
The meaning in 4 is ‘when they have cast the clusters down into the vat’. The
genitive Anvod seems called for.
At two later points in the poem Bergk recognized that there are lacunae. In 14-16

I supplement e.g.

6 8¢ maplévov Aoxfoas

épatos véos {miéle

meptBalreral 77 éAvabels.
For méfe in this context cf. Georg. Gramm. 4. 16 amadyy «6pnv méfew. In 20-1
I supplement

6 8" "Epws dwpa §éxywy

{mapdyet kbpny mpodiAwr)

mpodéTw ydpwy yevéabar.
It is presumably an unmarried girl who is being seduced. The marriage which she
betrays is therefore in the future. But she can owe it no loyalty unless it has already
been arranged, or is being negotiated. yduwv must accordingly be qualified by a word
such as mpodiAwv — and is there another such that would fit the metre?

60. 14 *Ava BapBirov Soviiow —

aeBros pev od mpéketar,

nedérn 8 émeor. mavr

coins Aaywv dwrov.
Editors follow Stephanus in writing 7av7i in 3 and Aayév(c) in 4. But the elision of
dative - is of a harshness unparalleled in the collection or indeed anywhere in
post-Hellenistic verse.'* And mdvrn. is protected by Pindar, Ol 1. 117 mpédavrov
codlar kah’ "EAravas éévra mavrai, particularly as codins dwrov is also Pindaric
(Isth. 7. 18), and there are other striking echoes of Pindar in the poem.!® Retain the
manuscript reading, connecting wdvrye. . . Aaydv with Sovjow and taking deflos -
émear. as a parenthesis.

The passage beginning at 11 poses serious problems.

av 8¢ Moioa ovyydpeve.
lepov ydp éore Poifov
kibdpn Sddvn Tpimovs Te

tAaréwr épwTa Poifov, AaAéw & St.

avepdAov Tov olaTpov 15
cabddpwy ydp téor’ drodoast mg. edr’ drodans

TOV pév éxkmédevya kévrpa -ye St.

dioews 8’ dueunfa poppiy -pe St.

dutov edlalés 8 émmyei. émfxfn Bergk

14 See my Greek Metre, pp. 10, 164.
15 1 ~ Pyth. 10.39; 24-7 ~ OI. 2. 89; 324 ~ OI. 7. 1-8.

8 ocQ
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The first problem is the non sequitur of 12. The poet is to sing of Phoibos’ attempted
rape of Daphne and her transformation into the 8d¢vy, though he has not given any
hint of his theme before 11. As it stands, Daphne is not named at all. I think she must
have been named in a verse after 11 such as

(épéw Aédvns Tov olrov.)

We can then attach some sense to 12-13: Daphne is a suitable theme for me, the
citharode, because the cithara and the bay-tree, together with the tripod, are the things
most sacred to Phoibos. And when we come to 14-15 we will know which love affair
of Phoibos is in question.

By 18 we have already reached Daphne’s metamorphosis. Stephanus’ correction to
dueupe is certain, as is Bergk’s emendation énfx6n in 19.'¢ Stephanus also changed
the first person to the third in 17, and all have followed him, supposing the line to
refer to Daphne’s deliverance from the god’s xévrpa and variously emending 7év (1ot
Rose, 7a Hiller, 76 (and «évrpov) Stephanus). This interpretation is impossible
because of the perfect tense, which is inadmissible in poetic narrative at all periods.
The tense cannot be altered by any moderate emendation. It follows that the line is
out of place in the myth. If it is misplaced, the first-person ending becomes a clue to
its proper context.!?

It will go well before 14, relieving us of the necessity to emend the participle AaAéwy
to AaXéw &’. ‘I have escaped from. . . kévrpa by telling of the fruitless love of Phoibos.’
The wévrpa are those of Eros, which may be assuaged by song.’® I postulate that
something about the power of Eros has been lost after 13. One could almost insert
here the anacreontic fragment preserved by Clement, Strom. 6. 2. 14. 7 (PMG 505(d),
my fr. 1 in the Teubner),

(1ov) "Epwra yap Tov aBpév
wélopar Bpdovra pitpais
molvavféuors deidew.
08¢ xal Becwv dvvaotis,
88e ral Bporods dapdler.
— 70D pév éxmépevya kévrpa KTA.
But it may have been something shorter on the same lines.

There remains the crux in 16. The marginal variant ef7’ dxodans makes no more
sense than what is in the text, and appears to be taken from a cognate manuscript
which had the same corruption in a slightly different form, the difference perhaps
resulting from a desperate attempt at emendation. Stephanus’ caddpwv yap éote
kovpa is hardly less desperate. A present tense is as out of place as the perfect in
speaking of the mythical Daphne, and corruption of the simple words éo7t xovpa to
éotr’ drovoas inexplicable. Besides, however briefly the story is told, it is hardly
sufficient to say ‘Phoibos’ love was fruitless. She was a moral girl, and changed her
form’ - as if any well-brought-up young woman would have done the same.

18 From myyvup, of course (Preisendanz stupidly indexes it under émdyw). In 10, where the
true text is 9yni, P has /07 with suprascript 7. This 1x07 is presumably a correction of 18
which got into 10 by mistake and then had to be corrected itself.

17 If the first-person endings are corrupt in both 17 and 18, it is hard to see how they arose.
But if the one in 17 is genuine, it is easy to explain the one in 18 from its influence.

1® 0d8év moTTov Epwra mediner pdpparov dAdo. . .7 rai ITiepides (Theoc. 11. 1-3). The idea
perhaps recurs in 32ff.,, uaAny mpdmwe maiaiv, drddgy Adywr épawviy- amd véxrapos moroio
(metaphor for song, cf. Pind. O/ 7.7, from which passage ¢idAnpy mpémwe also comes)
mapapdfiov Aafévres dployepdv duydvres darpov (olarpov Rose, cf. Georg. Gramm. 1. 107
dAoyepos médukev olaTpos, 6. 6 PAoyepis. . .olaTpov dvdyxys).
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Bergk rightly scented another lacuna. He suggested

caddpwy yap, ebre {(Iaia

éma Tijs k6prs) drxovaey

dboews 1’ dpeupe popdiy, 18

76 pév éxmépevye kTA. 17
The subject of the active aueupe is indeed likely to be a divinity, and axovoas does
indeed suggest this divinity hearing Daphne’s cry for help. According to Parthenius
15 (after Diodorus of Elaia [Supp. Hell. 380] and Phylarchus [81F 32]), it was Zeus:
s 8¢ ovvediwrero, mapa Aids aiteitar é€ avlpamwy amallayivar kal adTiv daot
yevéolar 10 8évdpov 16 EmkAnleév &’ éxeivns 8ddvmr.1® 1 supplement accordingly

caddpwy yap éor{évater

Beov od Bédovaa rotpm

yapérny éxew 6 8¢ Zebs

éAéna’ drwl’) droboas,

dioews 8 dueupe popdiy.
For éAénoe. . . dkodoas cf. 33. 14 éXénoa Tait’ drovoas, and for the whole sequence
Eustathius Macrembolites 8. 18. 2 1) wapfévos dpiTrer Ty Evpmdoxny ot feod kal
dvaveder Tov Epwrar Ty Iy Svowmel, 7} §” éXeel Ty képny kal dedyovaav kplmre
kal mapfévov Tnpet kal puTév opdvupov avTididwary.

Bedford College, London M. L. WEST

* In Ovid, Met. 1. 545, it is the river Peneus (there represented as her father) that she prays
to, or according to a variant, Tellus; Earth also in Hyg. Fab. 203, Tzetz. in Lyc. 6, Eust. Macremb.
8.18.2,11.22. 1.

8-2
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